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Andy Warhol (1928 - 1987), The Scream (After Munch) (F. & S. IIIA.58), Screenprint in a unique combination of colours, 1984, printed by Rupert Jasen Smith, New York, on Lenox Museum Board, 1016 x 813 mm; Lot 182 sold for 211,250 GBP, estimate: 200,000 - 300,000 GBP. 
ART FROM ART
The appropriation of Munch’s iconic works, The Scream, Eva Mudocci and Madonna and Self-Portrait with Skeleton’s Armsreflects Warhol’s desire to adapt and explore the canon of the history of art. 
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In 1982 Galleri Bellman opened a gallery in New York with an exhibition of 126 paintings and prints by Edvard Munch. Very close to his studio Warhol visited the exhibition on multiple occasions. After a trip to the gallery with his business manager Fred Hughes, the idea was born to use the iconic Munch images for the ‘Art from Art’ series. Galleri Bellman commissioned Warhol to make fifteen paintings and three screenprints in homage to Munch. Warhol’s printer Rupert Jasen Smith produced a number of trial proofs in a variety of different colour combinations in anticipation of the final edition. However this edition was not realised due to the closure of Galleri Bellman, leaving only a number of unique and rare trial proofs in existence, each printed in a unique combination of colours.

A hugely celebrated image, The Scream is Munch’s attempt to render man’s inner turmoil, and reflects his desire to capture the extremes of psychological experience. An existential cry for the struggle of mankind, The Scream is one of Munch’s darkest and most challenging works. Having paired down the features to a twisted skull-like contortion Munch expresses his internal feelings of utmost despair. Warhol takes The Scream, and keeping many of the significant features, emphasises the basic features to create a cartoon like-face. In this impression, lot 182, Warhol uses his genius as a colourist and removes the sombre tones, replacing them with bright clashing colours. Through the juxtaposition of pink, green and yellow, unique to this impression, Warhol has succeeded in replicating the feelings of intense angst of the original, whilst the figure stands alone in bright red to create a powerfully emotional image.
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Edvard Munch (1863 - 1944), The Girls On The Bridge (WOLL 628), Woodcut printed in blue, red, orange and yellow, 1918, signed in pencil, printed by Nielsen, on cream wove paper, 623 x 526 mm; Lot 79 sold for 205,250 GBP, estimate: 180,000 - 200,000 GBP.
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Albrecht Dürer (1471 - 1528), Saint Jerome In His Study (B. 60; M., HOLL. 59), Engraving, 1514, 249 x 191mm;  Lot 8 sold for 181,250 GBP, estimate: 100,000 - 150,000 GBP.
