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AUSTEN, JANE. AUTOGRAPH DRAFT MANUSCRIPT OF HER UNFINISHED NOVEL 'THE WATSONS'. Extensively revised and corrected throughout, with crossings out and interlinear additions, each section being a gathering of four leaves except the final section (11), 190 x 125 mm, sections 3-10 formed from single half-sheets of wove paper, watermarked "WS" (sections 4, 5, 6, and 7), countermarked "1803" (sections 3, 8, 9, and 10), section 11 on laid paper watermarked "Curteis & Son"; in total 68 pages plus 6 blanks; housed separately in the box, an autograph note signed by the Austen scholar R.W. Chapman concerning the pins originally holding the inserts ("These pins were removed by me for the purpose of transcribing. I suggest that they be not put back in thein places, where they must sooner or later corrode the paper"), one pin, and a second note recording provenance by R.W. Chapman and D.A[usten] L[eigh].
Lot 51 sold for GBP 993,250, estimate: GBP 200,000 - 300,000. 
The only major Jane Austen manuscript remaining in private hands, and the most significant Austen item to have come to the market in over twenty years. This working manuscript gives exceptional insight into the creative process of one of the best loved novelists in the English language, with every page heavily marked with erasures, corrections, and interlinear revisions. It is evidence not just of how Jane Austen composed and revised her work, but also of how her other manuscripts must have looked before they were edited by her publishers. The story told in this fragment takes us immediately to a world familiar from Austen's other novels, with the four

Watson sisters hunting for husbands in the market towns of southern England. The youngest, Emma, has just returned to her clergyman father's home having been bought up by a wealthy aunt who has now contracted an unwise second marriage, and the novel begins on the day of the first ball of the season at D. (Dorking) in Surrey. The beautiful, refined Emma attracts the attention of those attending the ball, including the arrogant aristocrat Lord Osborne, his friends the flirtatious dandy Tom Musgrave and the shy intellectual clergyman Mr Howard, and various genteel local characters who are delineated with sly irony and wry humour by a few rapid strokes of Austen's pen. It rapidly becomes clear that Emma has much to contend with in her new home, aside from the unwelcome attentions of Lord Osborne. Although her eldest sister Elizabeth is affectionate, the other two are focused entirely on their blatant and desperate search for a suitable husband; her brother's wife is vulgar and grasping; her father is gravely ill; and her aunt's marriage means that she herself now has no prospects. The fragment ends with Emma at her father's bedside, finding a moment of tranquillity in which to dwell on her position: "...she was become of importance to no one, a burden on those, whose affection she cd not expect, an addition in an House, already over-stocked, surrounded by inferior minds with little chance of domestic comfort, as little hope of

future support. - It was well for her that she was naturally cheerful; - for the Change had been such as might have plunged weak spirits in Despondence..."

"It is", says Margaret Drabble, "a tantalising, delightful and highly accomplished fragment, which must surely have proved the equal of her other six novels, had she finished it." It was, however, left unfinished at Austen's death and remained unpublished until James Edward Austen Leigh, the novelist's nephew, included it as an appendix of the second edition of his Memoir of Jane Austen (1871). Jane told her sister Cassandra about her plans for the novel, and these were also recalled by Austen Leigh: "Mr. Watson was soon to die; and Emma to become dependent for a home on her narrow-minded sister-in-law and brother. She was to decline an offer of marriage from Lord Osborne, and much of the interest of the tale was to arise from Lady Osborne's love for Mr. Howard, and his counter affection for Emma, whom he was finally to marry."

The manuscript as it stands is of the utmost importance to understanding Austen's artistic imagination. In the words of its most recent editors: "Virginia Woolf famously claimed that Jane Austen was the most difficult author to catch 'in the act of greatness'. If there are to be glimpses, some must come from the handwriting changes, elisions, and revisions in the few prose

manuscripts that survive: the small, closely written pages that form the unfinished works now entitled 'The Watsons' and 'Sanditon' and the cancelled chapters of Persuasion." (Todd and Bree, xxxi) Aside from the two cancelled chapters of Persuasion (at the British Library), there are no manuscripts for the six major novels, and aside from 'The Watsons' and her final, unfinished, work 'Sanditon' (at King's College, Cambridge), the only other surviving autograph novel manuscript is the fair draft of her juvenile work Lady Susan (at the Pierpont Morgan, New York). The rarity of Austen manuscript material is also reflected in the saleroom: in the last twenty years, the only material to have been sold at auction are five letters and a short poem.

Manuscripts of Austen are of particular significance as her characteristically nuanced texts were the result of careful reworking: we know that most of her other novels went through multiple revisions and this manuscript shows her in the process of rethinking and adjusting her text as it gradually develops towards the finished polish of the Publisher works. The revisions in the manuscript of 'The Watsons' show Austen reaching for the right word or phrase, working

on the rhythm and structure of sentences, crafting nuances and implications. They reveal how much Austen's imagination turned on the fine material detail of her world. She originally set the novel around "L." in Sussex, before revising this to "D" (Dorking) in Surrey, while smaller changes made to the text include the number of rubbers of whist won, the number of tables in the drawing room, and the number of windows on the frontage of a house. These apparently minor changes show how important it was for her to ensure that the external details fitted precisely with the story she was telling.

Given Austen's predisposition to revision – every page of the manuscript has substantial changes – the layout of the manuscript is somewhat surprising, since it made no allowance for revision. Many writers of the period left space for revision in their drafts, either writing only on rectos or folding the leaf vertically and only using one side, but Austen cut and folded her paper into small gatherings and wrote her text on all available pages. When she ran out of space she was compelled to insert additional leaves of paper. These are on a different paper stock from the main gatherings so were evidently produced later. The three inserts mark the most substantial revisions to the text, and show Austen's skilful honing of her novel by developing plot and character. Two mark important structural developments: one amplifies upon Emma's unfortunate circumstances, the second turns a piece of dialogue towards Mr Howard, developing an absent character who was to play a central role as Emma's preferred partner. The other insert (which is in fact the first in the manuscript) does not develop the structure of the novel but rewrites a section of dialogue

between Emma and Lord Osborne and in so doing introduces the fragment's most famous exchange, when Emma replies to Lord Osborne's comment that if women have the inclination for something then "the means w[oul]d soon follow" with the words: "Your Lordship thinks we always have our own way. – That is a point on which Ladies & Gentle[me]n have long

disagreed – But without pretending to decide it, I may say that there are some circumstances which even Women cannot controul. – Female economy will do a great deal my Lord, but it cannot turn a small income into a large one." 'The Watsons' can be dated with some confidence to 1804 from a number of mutually supportive pieces of evidence: this date comes from the Austen family itself, albeit at some remove, in the person of Jane's great-niece Fanny Caroline Lefroy; the paper stock used for the bulk of the manuscript is dated 1803. This is therefore the earliest surviving mature novel manuscript by Austen. Although none of Austen's works appeared in print until the publication of Sense and Sensibility in 1811, she had already written three novels before she came to 'The Watsons': Elinor and Marianne (an early version of Sense and Sensibility) First Impressions (an early version of Pride and Prejudice) and Susan (an early version of Northager Abbey). However, First Impressions had been rejected by

the publishers Cadell and Davies in 1797, and whilst she had sold the manuscript of Susan to another publisher, Crosby, for £10, he had failed to publish the work.

Numerous reasons have been given for Austen's abandonment of 'The Watsons'. Austen Leigh put it down to social class: "the author became aware of the evil of having placed her heroine too low". However, the most convincing explanations for Austen's abandonment of the project are autobiographical. The setbacks she had received from publishers gave Austen reason for disillusion with her writing. Moreover, with the death of Austen's father (who was, like Mr Watson, a clergyman) in January 1805, life began to imitate art in an uncomfortable way. Not only would the next passage in the novel, Mr Watson's death, have forced Austen to relive the death of her own father, but his death forced her into an uncomfortable and rootless life of financial dependency on male relatives very similar to that she envisaged for Emma. It seems likely that in these circumstances Austen had little appetite to follow the life of Emma Watson any further. Although she abandoned the novel, critics have shown the debt her later novels owe to 'The Watsons', whether it be the economic pressures on a family of girls, which is a theme in Pride and Prejudice, or the reworking of specific scenes from 'The Watsons' in, for example, Mansfield Park. In its exploration of the harsh position of women in Austen's world it was also a crucial step in the development of her novelistic imagination. As is intimated by Austen Leigh's comments quoted above, Emma Watson inhabits a more humble position than Austen's other heroines in the hierarchy of subtle social gradations that is depicted with exquisite care throughout her work. 

The current manuscript does not include the full text of 'The Watsons' as written by Jane Austen. In 1915 the first six leaves of the manuscript were donated by William Austen-Leigh for a Red Cross benefit sale during World War I. Those leaves passed to the dealer Charles Sawyer and thence in 1925 to the Pierpont Morgan Library (for £317 5s 6d). The second section of four manuscript leaves has since been lost.
SHEFFIELD FOOTBALL CLUB. THE BIRTH OF MODERN FOOTBALL. THE EARLIEST RULES AND HISTORIC ARCHIVE OF THE WORLD'S FIRST FOOTBALL CLUB.
Including the first version of their laws of football, detailed minute books and other

documents recording the development of the game in its earliest years, match reports of

some of the first inter-club football matches, and other items. Preceding the foundation of

the Football Association by six years and acknowledged by both FIFA and the FA as the

world's oldest football club, Sheffield FC played a crucial part in the development of the

modern game. Many of football's rules were innovations of Sheffield FC including the

indirect free kick, the corner kick, and the crossbar. The club, and the game it inspired in

the region in the early 1860s, was also the first expression of modern footballing culture:

the first time football was revealed as an unrivalled spectator sport, that the excitement of

inter-club competition was first experienced, and that the football fan first revealed his

loyalty and passion.
Lot 10 sold for GBP, estimate: GBP 800,000 - 1,200,000.
[BRONTË, EMILY AND ANNE BRONTË.] WUTHERING HEIGHTS. A NOVEL BY ELLIS BELL AND AGNES GREY. A NOVEL BY ACTON BELL. LONDON: THOMAS CAUTLEY NEWBY, 1847.
3 volumes, 193 x 120 mm, first edition, p. 342 in volume one misnumbereed "242",

p. 382 in volume 2 misnumbered "282", p. 313 in volume 3 misnumbered "213", nineteenth-century half calf by E. Riley and son, top edges gilt, spines in six compartments decorated in gilt with morocco labels lettered in gilt, bookplates. 

Lot 57 sold for GBP 241,250, estimate: GBP 90,000 - 130,000. 
