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GALILEI, Galileo (1564-1642). Sidereus nuncius magna, longeque admirabilia spectacula pandens. Venice: Tommaso Baglioni, 1610. 

Baglioni's woodcut device on title, woodcut headpiece and initial, 5 half-page etchings in the text showing the lunar surface and phases, 3 woodcut text diagrams, 3 woodcut star maps, one covering 1 pages, and 65 one-line typographical diagrams showing the varying positions of Jupiter and its moons. Lot 13 sold for USD 662,500, estimate: USD 600,000 - 800,000. 
FIRST EDITION OF THE FOUNDATION WORK OF MODERN ASTRONOMY, CONTAINING THE FIRST ACCOUNT OF ASTRONOMICAL DISCOVERIES MADE WITH THE TELESCOPE. "In late 1609, Galileo constructed a telescope and soon 'made more discoveries that changed the world than anyone has ever made before or since' (Swerdlow, p.245). The Starry Messenger, published in March 1610, announced the discovery of craters on the moon, a multitude of stars beyond those few seen by unaided eyes, and the 4 satellites of Jupiter. More importantly, the book 'told the learned community that a new age had begun and that the universe and the way in which it was studied would never be the same' (Van Helden, vii)... What Hypnerotomachia (1499) is to the design of word-image narrative in fiction, Galileo's Sidereus Nuncius [The Starry Messenger] (1610) is to nonfiction. Both books describe wonderful new objects and narrate complex events; both weave words around images together in elegant and vivid arrangements. Of course the substance differs: Hypnerotomachia is limited because the stuff must be made up; The Starry Messenger adds several orders of magnitude to understanding Nature's amazing reality" (Tufte, Beautiful Evidence, p.97).
Having learned from Paolo Sarpi in 1609 of the invention by Hans Lipperhey of a device for making distant objects appear closer, Galileo set out to construct his own instrument. Within a few months he had improved his first nine-power instrument to one of about thirty-power, the practicable limit for a telescope of that type (with plano-convex objective and plano-concave eyepiece). He first turned his telescope to the heavens in early January 1610 "...with startling results. Not only was the moon revealed to be mountainous and the Milky Way to be a congeries of separate stars, contrary to Aristotelian principles, but a host of new fixed stars and four satellites of Jupiter [which he named the Medicea Sidera in honor of Cosimo II de' Medici] were promptly discovered. Working with great haste but impressive accuracy, Galileo recited these discoveries in the Sidereus nuncius, published at Venice early in March 1610" (DSB).
"Sidereus Nuncius presents its evidence in 78 images and drawings, all tightly integrated within their explanatory text, that cover 30 of the printed area in the book's 60 pages... To depict this level of detail, Galileo personally financed the copper engravings for his images of the moon that appeared in Sidereus Nuncius... Scholars have compared Galileo's images with modern photographs. The 1610 engravings qualitatively picture the actual moon, except the big crater is way too big, a deliberate local enlargement designed to portray oerative details of light and shadow" (Tufte, Beautiful Evidence, pp.97-98). Beautiful Evidence describes the remarkable integration of text and image in Sidereus Nuncius on pages 97-109. 


NEWTON, Sir Isaac (1642-1727). Opticks: or, a Treatise of the Reflexions, Refractions, Inflexions and Colours of Light. Also Two Treatises of the Species and Magnitude of Curvilinear Figures. London: Samuel Smith and Benjamin Walford, 1704. 

Title printed in red and black. 19 engraved folding plates. Woodcut diagrams and letterpress tables in the text. 
Lot 35 sold for USD 60,000, estimate: USD 30,000 - 40,000. 

GALILEI, Galileo. Discorsi e dimostrazioni matematiche, intorno due nuove scienze attenenti alla mecanica & i movimenti locali. Leiden: Elzevier Press, 1638. 

Text of the dialogues in italic type, formal proofs in Roman type, numerous woodcut illustrations and diagrams in text, letterpress tables, woodcut initials, head- and tailpiece. 18th-century Italian vellum-backed mottled boards. 

Lot 16 sold for USD 56,250, estimate: USD 35,000 - 45,000. 
