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Wassily Kandinsky (1866-1944), Entwurf zu „Gruener Rand“ (Study for „Green Border“), Executed in 1919, watercolour and brush and ink on paper, signed with the monogram and dated 19 (lower left), 25,4 x 33,9 cm; Lot 19 sold for 1,273,250 GBP, estimate: 750,000 - 900,000 GBP. 

Painted in 1919, Entwurf zu grüner Rand is an exceptional example of Kandinsky's triumphant use of watercolour to capture his most intimate and revelatory artistic theories. After returning to Russia in 1915 the tumultuous events surrounding him both at home and abroad led to a shift in his working practises. Vivian Endicott Barnett suggests that his post-revolutionary activities in Moscow, such as his membership of the Department of Visual Arts in the People's Commissariat of Enlightenment and position as director of the Museum of Artistic Culture, left him with little time to work on oils, rather he channelled much of his creativity into a large number of highly worked watercolours, some of which he later based major oil-paintings. The present work is a study for the a monumental oils, Der grüne Rand, the location of which is unfortunately unknown. The importance of the Der grüne Rand is highlighted by the fact that Kandinsky executed two variations in watercolour: one is in the Centre Georges Pompidou in Paris, and the present work whose composition most closely matches that of the final work.

Whilst the composition retains the visual energy of the earlier works from the Munich period, an advance in style is evident in Entwurf zu grüner Rand. Paul Overy writes: 'The few works he was able to produce show a continuous evolution, a progressive rethinking in paint. In the works painted in Russia the geometrical forms can be seen emerging as the result of a gradual simplifying of the amorphous forms which occur in the Munich paintings [...]. The pictorial elements seem to be in a state of tension, pulled one way toward geometric forms and the other way towards the spontaneous exploding forms of the Munich works' (P. Overy, Kandinsky, The Language of the Eye, London, 1969, p. 16).

Frank Whitford suggests that within Entwurf zu grüner Rand there are important compositional devices that reveal the influence of avant-garde Russian painting: 'Hitherto Kandinsky had been opposed to geometric abstraction because he thought it too cerebral. Now he yielded to the influence of those revolutionary Russian painters who, like Malevich

and Rodchenko, had developed a rigorously geometric abstract language. The introduction, however wavering, into Kandinsky's work of loosely formed triangles, circles, parallel lines, grids and checkerboard patterns was one result of this. Another was the appearance of a dark, enclosing border within which all the other pictorial elements are distributed, a compositional device related to some of Malevich's' (F. Whitford, Kandinsky: Watercolours and other Works on Paper (exhibition catalogue), The Royal Academy of Arts, London, 1999, p. 24). 
The strikingly vivid palette employed in the present work illustrates the artist's highly tuned sense of colour and its application. Kandinsky's response to colour was heightened by a synesthetic combination of sights and sounds. In his first major theoretical text Kandinsky wrote with intense precision about the various meanings and emotions captured by colours: 'In its middle tones such as vermilion, red has more of the constancy of a powerful emotion: it is like a steadily burning passion, a self-confident power that cannot easily be subdued, but can be extinguished by blue, as a red-hot iron by water [...]. Vermilion has a sound like a tuba, and a parallel can be drawn with the sound of a loud drum beat' (quoted in Frank Whitford, ibid., p. 24).

Wassily Kandinsky (1866-1944), Ohne Titel (Untitled), Executed in March 1916, watercolour and brush and ink on paper, signed with the monogram and dated 16 (lower left), 28,3 x 22,3 cm; Lot 18 sold for 937,250 GBP, estimate: 400,000 - 600,000 GBP.

Giorgio de Chirico (1888 - 1978), Oreste et Pelade, Executed in 1928, charcoal, black chalk and watercolour on paper, signed G. de Chirico (upper right), 77 x 53 cm; Lot 30 sold for 769,250 GBP, estimate: 700,000 - 1,000,000 GBP.
