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PETRARCH (1304-1374), Il Canzoniere and I Trionfi; LEONARDO BRUNI (1369-1444), Vita di Petrarca; PETRARCH, Nota de Laura, in Italian, ILLUMINATED MANUSCRIPT ON VELLUM [Pavia or Milan, c.1470]. Opening folio with FULL-PAGE BORDER WITH FOLIAGE AGAINST A GROUND OF BURNISHED GOLD inhabited by putti, birds and animals, the upper border with a MINIATURE SHOWING LAURA CROWNING PETRARCH WITH A LAUREL WREATH, the lower border with a young woman firing an arrow into the heart of a young man and a roundel with the arms of the Visconti, the side border with a roundel with Apollo pursuing Daphne, FOUR MINIATURES OF THE TRIUMPHS, 207 x 142 mm; Lot 5 sold for GBP 349,250, estimate: 300,000 - 400,000 GBP. 
The opening folio has a shield with the Visconti coat of arms encircled by the name IVLLIVS VICECOMES. Another copy of the Canzoniere and Trionfi with an opening leaf illuminated by the same artist and with a similar miniature (Milan, Biblioteca Trivulziana, Cod. 903: see G. Petrella, Il fondo Petrarchesco della Biblioteca Trivulziana: manoscritti ed edizioni a stampa (sec.xiv-xx), 2006, pp.33-38) has a roundel of exactly the same format where the Visconti arms are encircled with 'Franciscus Vicecomes'. Of the family members of this name the most likely to have been the original owner is the son of Giambattista Visconti, senator to the duke of Milan, and his wife Regola Galeazzi. Francesco was himself named Consiglio segreto in 1466 and was a correspondent of the humanist Pier Candido Decembrio, who dedicated two works to him: C. Santoro, I codici medioevali della Biblioteca Trivulziana, 1965, p.229. In the present manuscript, whereas the arms and family name are original, it is clear that the Ivllivs is a later modification. It seems probable that it was originally illuminated for one of Francesco's close relatives, he had a brother Guido (Conte Pompeo Litta, Famiglie celebri italiane, Visconti di Milano, tav.XVI) or another Visconti at the ducal court from whom it passed by descent to a Giulio. One such was Giampetro, ducal counsellor in 1477 and ancestor of the Giulio who graduated from Pavia university in 1604 (Litta, Visconti di Milano, tav.XIII). The Visconti were likely to have regarded themselves as having a particularly close association with Petrarch for the poet was for many years the friend and protégé of successive Visconti lords of Milan. 
Sir Henry Hope Edwardes, Bart, and by descent to the present owner.

CONTENT: 
Among the most celebrated and influential works in western literature Petrarch's poetry in Italian, the Canzoniere and the Trionfi, are here combined with the brief biography by Bruni that helped to spread the poet's fame and reputation, and Petrarch's own note recording his first sighting of Laura in 1327 and how he heard of her death in 1348.
Referred to by Petrarch himself as Rerum vulgarium fragmenta, the collection of 366 poems that has been known since the Renaissance as the Canzoniere (Book of Songs) was composed, selected and reordered over a period of four decades. Immortalising the poet's love for the unattainable Laura, this cycle established the sonnet form and became the basis for the development of lyric poetry throughout renaissance Europe. Petrarch could not have imagined the extent of the audience to which his opening words -- 'Voi chascoltate in rime sparse il suono' -- would be addressed. Nor the legacy that his 'scattered rhymes' would leave.
In later arrangements of the collection, including the final version known from the partly autograph manuscript that Petrarch was modifying until the year of his death (Vatican City, BAV, Vat.Lat.3195), the verses were divided into two parts, those written during Laura's lifetime, 'in vita', and those after her death, 'in morte', the second part beginning with verse 264. This is the arrangement followed in the present manuscript, although the large illuminated initial allowed for on f.108v and intended to mark the opening of the second section was never supplied. The arrangement of the 'in vita' poems conforms to the ordering known as the 'forma malatesta' from the manuscript sent by Petrarch to Pandolfo Malatesta in 1373 (E.H. Wilkins, The Making of the Canzoniere and other Petrarchan Studies, 1951).
The Trionfi, once again written over an extended period that continued until the poet's death, had enormous popularity in the 15th century. In the form of a vision where allegorical figures, accompanied by appropriate characters from history, mythology and the Bible, succeed one another from the initial triumph of Love over the human heart until the final triumph of Eternity over Time. Laura, and Petrarch's love for her, are once more central themes and it is through her that the poet has hopes of attaining his ultimate salvation and thus the chance of seeing her again. The present manuscript reflects the extended evolution of the text and contains elements from different stages of Petrarch's composition, for example the Triumph of Fame opens on f.174 with 'Nel cor pien damarissima dolceza', the chapter that Petrarch discarded in favour of that opening 'Da poi che Morte triumpho del volto', which follows it on f.176v. Elsewhere, either because of scribal error or lacunae in the manuscript exemplum there are omissions that were subsequently supplied in the margins in a small 15th-century cursive hand. One of these omissions seems certainly an error: on f.170v instead of the next chapter of the Triumph of Death the scribe started to copy the opening of the Triumph of Fame 'Nel poi che Morte triumpho...', realised his slip after 7 lines, left the remaining 3 lines on that page blank and continued on f.171 11 lines into the third chapter of Death. He no doubt intended, but forgot, to come back and replace the misplaced lines.
The Note de Laura, here provided in Italian as well as Latin, is for many the most convincing refutation of the suggestion that Laura existed only as a literary conceit. These touching lines ostensibly recall Petrarch's first sighting of his beloved -- 'Laurea, illustrious through her own virtues and long famed through my verses' -- in St Clare in Avignon on 6 April 1327, her death on the same day in 1348, and the circumstances in which he learned the sad news. These lines are one of the autograph personal records that he added to one of his most valued manuscripts, the Virgil with the Commentary of Servius (Milan, Bibl. Ambrosiana, A 49 inf.). He placed the note regarding Laura to precede the illuminated frontispiece by Simone Martini. We learn from the Canzoniere that Simone had painted a portrait of Laura.

DARWIN, Charles (1809-1882). On the Origin of Species by Means of Natural Selection. London: W. Clowes and Sons for John Murray, 1859. Folding lithographed diagram. Publisher's ads at end dated June 1859. Original publisher's blindstamped green cloth, spine gilt-decorated, 200 x 124 mm; Lot 48 sold for 103,250 GBP, estimate: 40,000 - 60,000 GBP. 

BARTOLOMMEO DALLI SONETTI. Isolario. [Venice: Guilelmus Anima Mia, Tridinensis, ca. 1485/86]. 35 (of 49) woodcut maps with contemporary hand-colouring, of which two double-page. (15 missing leaves, of which 9 replaced by possibly early 16th-century manuscript maps and part text in ink, repairs to double-page map of Crete, some restoration to the map of Rhodes), 231 x 162 mm; Lot 44 sold for 91,250 GBP, vyvolávací cena: 35,000 - 55,000 GBP. 

