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· Since his emergence in the early 1960s as a key member of the Pop Art movement, Peter Blake (b.1932) has been one of the best-known and widely loved artists of his generation. Blake's reputation from the outset was based on working across all media. Though primarily a painter, he has produced collages, drawings, watercolours, sculpture, prints, as well as commercial art in the form of graphics and album covers, most notably his design for The Beatles' Sgt Pepper album in 1967. 

Peter Blake: one man show considers the artist's remarkable diversity, assessing his work across all media, from the 1950s to the present. Marco Livingstone grounds Blake's art firmly in the working-class existence that he led as a child and a teenager, identifying a yearning for the innocence of childhood in Blake's bittersweet paintings of the early to mid-1950s depicting children reading comics or going to the Saturday matinée at the cinema. From that moment, while studying at the Royal College of Art in London, Blake concerned himself with popular entertainments as subject matter, and as the source of formal solutions, for his paintings. 

The directness with which Blake gave expression to his enthusiasms for mass culture during the 1950s brought him to the forefront of the Pop Art movement before it had even been named, and independently of the investigations into similar areas by other British, American and European artists. The radical nature of his collage paintings of 1959-62, in particular, made him a singularly influential figure within British Pop. 

Blake's parallel life as a voracious collector not only of other art but of all kinds of artefacts is touched on in the postscript as another manifestation of the concerns behind much of his art, particularly his collages, as an act of homage to the creativity of others. A separate chapter on his commercial work examines how Blake has been able to satisfy the demands of his clients while preserving his own artistic identity. 

Despite his forays into a range of more experimental media, Blake sees figurative painting as the core of his work, the trunk of a tree whose branches include excursions into Pop Art, collage, sculpture, graphics and printmaking. This book reflects the engagingly diverse and endlessly imaginative one-man show that constitutes the extraordinary and prolific work of Peter Blake.

· Contents: Acknowledgments; Introduction; Chapter 1: Amusements; Chapter 2: Pop!; Chapter 3: Fantasy Figures; Chapter 4: Observations; Chapter 5: Art for Others; Chapter 6: Escapist Fantasies; Chapter 7: Revisiting Art History; Postscript: Collecting as an Art; Chronology; Solo Exhibitions; Public Collections; Selected Bibliography; Index of Illustrated Works; Index

· About the Author: Marco Livingstone is a leading authority on contemporary art, both as a writer and independent curator, with a particular interest in Pop Art and figurative painting, both of which he has published on extensively. He has curated Pop Art exhibitions throughout Europe and in Japan and Canada as well as numerous touring retrospectives including those of Patrick Caulfield, Jim Dine, Duane Hanson, David Hockney, Allen Jones, R.B. Kitaj, Peter Phillips, Paula Rego, George Segal and Tom Wesselmann. His publications on painting, sculpture and photography include extended catalogues for those exhibitions as well as monographs on Dine, Hockney, Jones, Kitaj and Duane Michals. His book David Hockney: Portraits and People was awarded the Sir Bannister Fletcher Award for best book on the arts in 2004. His Patrick Caulfield: Paintings (2005) and Richard Woods (2006) are published by Lund Humphries.

