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Edvard Munch, Vampire II (W. 41; S. 34), lithograph and woodcut in colors, 1895-1902, on tissue-thin Japon, the lithographic keystone in black, the second stone in red and the sawn woodblock printed in blue, green and ochre, signed in pencil, 384 x 556 mm; Lot 127 sold for USD 662,500, estimate: USD 500,000 - 700,000. 
Works like Vampire II and Madonna (an impression of which is being offered in the Impressionist & Modern Art Evening Sale, November 3rd) showcase the experimental genius of Munch, who explored new ways to heighten the emotional impact of his subjects. Since he began the work in 1895 and periodically reprinted impressions in different combinations, each work should be considered in relation to other variations.
The earliest impressions of Vampire II, dated 1895, were only in black. As with his other master graphics, the artist sought to execute the work in color as well. By 1902, he began to explore the use of multiple matrices (plates for printing). Munch used combinations of sawed-woodblocks and an additional lithographic stone. By 1913, he settled on the final color combination; however, he would continue to experiment with media and the sequence of printing.
To create the present work--printed circa 1913-14--Munch ran the woodblock through the press to print the green background, dark blue encapsulating aura, and ochre-colored flesh. On close inspection, the horizontal wood grain can be detected in the printing. Next Munch added a supplementary lithographic stone to color the fiery red hair strands that seem to consume the man. Finally, he printed the keystone with the figures in black to complete the composition.
Considering the range of variations, this is an excellent impression. Due to the complex printing, many impressions were not properly registered (aligned for printing) and had to be touched in. This impression is well aligned. In addition, the plates were richly inked to create lush layers of color. Munch used a fine sheet of Japon paper to further draw out the vibrant red and deep blue and green inks. Ultimately, Munch's macabre vision of love is a crowning achievement in his graphic oeuvre. 

Andy Warhol, Endangered Species (F. & S. II.293-302), the complete set of ten signed screenprints in colors, 1983, on Lenox Museum Board, numbered 32/150, published by Ronald Feldman Fine Arts, Inc., New York, each 965 x 965 mm; Lot 431 sold for USD 530,500, estimate: USD 280,000 - 350,000. 
Pablo Picasso, Buste de Femme au Chapeau (Bloch 1072; Baer 1318), linocut in colors, 1962, on Arches, signed in pencil, numbered 38/50, published by Galerie Lousie Leiris, Paris, 1963, 630 x 530 mm; Lot 206 sold for USD 278,500, estimate: USD 220,000 - 280,000. 

