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Luisa Accati was born in Turin, Italy, where she received a university degree in philosophy and history. She taught ethnology at the University of Trieste from 1975 to 1986; since then she has been teaching modern history at the same university. She also worked in Udine from 1978 to 1986, where she studied the lives of local women and their family relations. Her historical research has focused on a range of topics, from agricultural uprisings in southern Italy between the two world wars to the influence of the symbol of the Virgin Mary on family relations in north-eastern Italy. Since 1997, she has been working on the political thought of Francisco Suarez. She is the author of Il mostro e la bella: padre e madre nell’educazione cattolica dei sentimenti (Cortina, Milan 1998), among other writings.

Beatrice von Bismarck is a professor at the Academy of Visual Arts in Leipzig in the areas of art history, visual culture, and cultures of the curatorial. From 1989 to 1993, she was curator of twentieth-century art at the Städel Museum in Frankfurt am Main. From 1993 to 1999, she was an assistant professor at Lüneburg University, where she co-founded and co-directed the university’s Kunstraum project space. Since 2000, she has been the programme director of the gallery of the Leipzig art academy, where she also co-founded the /D/O/C/K project space. Her areas of research are the curatorial, modes of cultural production connecting theory and practice, definitions of artistic work, the effects of neo-liberalism and globalization on the cultural field, and post-modern concepts of the “artist”.
Thomas Fillitz is an associate professor of social anthropology and the chairman of the Department of Social and Cultural Anthropology at the University of Vienna. He has taught at a number of universities in Europe. Currently, he is the secretary of the European Association of Social Anthropologists. His field research has been concentrated in West Africa (mainly the francophone countries) and in Europe, and his research interests are art worlds and global art, visual culture, and globalization and transnational processes. His current research is focused on art biennials as a global culture, in particular the Dakar biennial, Dak’Art. His main books are Kulturen und Kriege: Transnationale Perspektiven der Anthropologie (Rombach, Freiburg im Breisgau 2007; co-authored with Andre Gingrich and Lutz Musner) and Zeitgenössische Kunst aus Afrika: Vierzehn Künstler aus Côte d’Ivoire und Bénin (Böhlau, Vienna 2002).

Dario Gamboni has been a professor of art history at the University of Geneva since 2004. He has also been a member of the Institut Universitaire de France, the Ailsa Mellon Bruce Fellow at the Center for Advanced Study in the Visual Arts (Washington, D.C.), a recipient of the Meret Oppenheim Prize (2006), a senior research fellow at the Henry Moore Institute, and a Clark Fellow at the Clark Art Institute (Williamstown, Mass., USA). He has been a visiting professor at universities in Strasbourg, Frankfurt, Buenos Aires, Freiburg im Breisgau, Mexico City, São Paulo, and Tokyo. He has curated or co-curated many exhibitions, including Iconoclash (ZKM, Karlsruhe, 2002) and Une image peut en cacher une autre (Grand Palais, Paris, 2009). His main works include Potential Images: Ambiguity and Indeterminacy in Modern Art (Reaktion Books, London 2002) and The Destruction of Art: Iconoclasm and Vandalism since the French Revolution (Reaktion Books, New Haven and London 1997).

Werner Hanak-Lettner trained in theatre, film, and media theory. He is the chief curator of the Jewish Museum in Vienna (and a staff member since 1995). He has curated mostly cultural-historical exhibitions, such as Eden – Zion – Utopia: The History of the Future in Judaism (1999) and Vienna: Jews and the City of Music (2003). He also re-curated the Mozart apartment (2006) and the Joseph Haydn house (2009) in Vienna at the commission of the Vienna Museum. In 2000, he was the dramaturgical advisor for Robert Wilson’s laser installation Z2 – The sleeping room of people who did not know each other. In 2004, he was a Fulbright Visiting Scholar at the Bard Graduate Center in New York City. He is also the author of Die Ausstellung als Drama: Wie das Museum aus dem Theater entstand (Transcript, Bielefeld 2011). He is currently working on the exhibition project BIGGER THAN LIFE: 100 Years of Hollywood: A Jewish Experience (Jewish Museum in Vienna, October 2011).


Nathalie Heinich is the research director in sociology at the Centre National de la Recherche Scientifique in Paris. She specializes in the sociology of art (artistic professions, aesthetic perception, conflicts about contemporary art), the socio-anthropology of identity crisis (in fiction, authorship or survivors’ testimonies), women’s identity (“states” of women and mother–daughter relationships), and the epistemology of the social sciences. She is a member of the International Advisory Board of the Institute for Modern Korea (2011). She was the Jacques Leclercq Chair of Sociology at the University of Louvain-la-neuve in Belgium (2003) and the Boekman Chair of the Sociology of Art at the University of Amsterdam (2000–2002); in 1996, she was awarded a Fullbright Fellowship. Her most important books are Guerre culturelle et art contemporain: Une comparaison franco-américaine (Hermann, Paris 2010), La Sociologie de l’art (La Découverte, Paris 2001), and La Gloire de Van Gogh: Essai d’anthropologie de l’admiration (Minuit, Paris 1991).

Bojana Kunst is a philosopher and performance theoretician, dramaturge, and teacher. She is currently an associate professor in performance studies at the University of Hamburg and also teaches at the University of Primorska. She is a member of the editorial boards of the journals Amfiteater and Performance Research. Her essays have appeared in numerous journals and publications, and she has published four books, including Impossible Body (Maska, Ljubljana 1999), Dangerous Connections: Body, Philosophy and Relation to the Artificial (Maska, Ljubljana 2004), and, as editor, Processes of Work and Collaboration in Contemporary Performance (Maska/Amfiteater, Ljubljana 2010). In recent years, she has also conducted seminars and workshops at many European academies and art institutions as a visiting professor. 
Henrietta L. Moore is a cultural commentator and social theorist. She is the William Wyse Chair of Social Anthropology at the University of Cambridge, and writes regularly on art and related issues.  Professor Moore has a continuing long term research engagement with Africa, where her research programme has focused on gender, social transformation and symbolic systems. She is one of the leading theorists of gender, and her work has developed a distinctive approach to the analysis of the interrelations of identity and sexuality,  embodiment and performance, and material and symbolic systems. She has also written and lectured on Social Theory, Epistemology, Feminist Theory, Anthropology, Gender, Space, Development and Social Enterprise. Professor Moore is a Fellow of the British Academy, a Fellow of the Royal Society of Arts, and Academician of the Learned Societies for the Social Sciences. She is also the Chair and co-founder of SHM Productions Ltd, a strategy and insight consultancy based in central London. Her most recent book is Still Life: Hopes, Desires and Satisfactions (2011, Polity Press).

Robert Pfaller is professor of philosophy at the University of Applied Arts in Vienna and a visiting professor at universities in Amsterdam, Berlin, Chicago, Oslo, Toulouse, and Zurich. He is member of the psychoanalytic research group “stuzzicadenti” in Vienna and the 2007 winner of the Missing Link Prize, awarded by the Psychoanalytic Seminar Zurich (PSZ). His most important books are Wofür es sich zu leben lohnt: Elemente materialistischer Philosophie (Fischer, Frankfurt am Main 2011), Die Ästhetik der Interpassivität (Philo Fine Arts, Hamburg 2009), Das schmutzige Heilige und die reine Vernunft: Symptome der Gegenwartskultur (Fischer Taschenbuch Verlag, Frankfurt am Main 2008), Stop that Comedy! On the Subtle Hegemony of the Tragic in Our Culture (Sonderzahl, Vienna 2005; as editor), Die Illusionen der anderen: Über das Lustprinzip in der Kultur (Suhrkamp, Frankfurt am Main 2002), Althusser – Das Schweigen im Text (Fink, Munich 1997).

Renata Salecl is a professor and senior researcher at the Institute of Criminology, Faculty of Law, at the University of Ljubljana. She is a visiting professor at the London School of Economics, the Benjamin B. Cardozo School of Law in New York, and at Birkbeck College University in London. Her scientific interpretation of contemporary society is interesting particularly because of her astute analysis of the often invisible and imperceptible phenomena and processes in post-industrial forms of capitalism that adroitly present corporate and political power as the everyday choices, wishes, and ambitions of people. She is the author of the books Choice (Profile Books, London and New York 2010), On Anxiety (Routledge, London and New York 2004), Sexuation (Duke University Press, Durham, N.C. 2000; editor), (Per)versions of Love and Hate (Verso, London and New York 1998), , and Discipline as the Condition of Freedom (Krt, Ljubljana 1991; in Slovene).

Roger Sansi-Roca received his Ph.D. in social anthropology at the University of Chicago in 2003, after studying also at the universities of Barcelona and Paris. He is a senior lecturer in anthropology at Goldsmiths College, University of London, where he convenes the master of arts programme in anthropology and cultural politics. He is currently teaching the anthropology of art, anthropological theory, and anthropology and history. He has worked on Afro-Brazilian culture and religion and on contemporary art. His research interests extend from art to religion, cultural policy, fetishism, the philosophy of history, money, the event, the gift, and so on. His most important books are Sorcery in the Black Atlantic (Chicago University Press, Chicago 2011; edited with L. Nicolau) and Fetishes and Monuments: Afro-Brazilian Art and Culture in the 20th Century (Berghahn Books, Oxford and New York 2007).
