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BEETHOVEN, LUDWIG VAN.  AUTOGRAPH WORKING MANUSCRIPT OF PART OF THE FULL SCORE OF OPFERLIED OP.121B, FOR SOPRANO SOLO, OBBLIGATO CELLO, CHORUS AND ORCHESTRA, CONTAINING SUBSTANTIAL DIFFERENCES FROM THE FINAL PUBLISHED VERSION. 
Notated in black ink on two systems per page of up to 11 staves, containing bars 32 to 63 of the song (beginning "laß des Jünglings Opfer wohl gefallen"), with revisions, deletions and alterations by the composer, particularly to the solo soprano and the violoncello obbligato, which diverge markedly from the final version, many revisions in pencil (including to the soprano solo), and with fainter sketches and alternative passages noted in pencil on the lower free staves and margins.
4 pages, with later annotations in ink and pencil, some probably by Ella [Summer 1824]. 

Lot 7 sold for GBP 157,250, estimate: GBP 80,000 - 100,000. 

From the collection of John Ella. This manuscript has not been on the market since Ella acquired it from August Artaria after Beethoven's death. Artaria may have acquired the manuscript directly from the auction of Beethoven's effects in1827. 

This is the only surviving section of Beethoven's original autograph composition draft of his song for soprano, chorus and orchestra. The manuscript contains nearly half this orchestral song ("Gesang"). This striking manuscript is written on large-format paper, with a considerable amount of sketching and re-working by the composer. 

The Opferlied is a work from Beethoven's final period, composed directly after the Ninth Symphony (and on similar paper), thus contemporary with work on the first of the celebrated late string quartets and, like them, a profound and original work. The Opferlied is one of a group of choral songs, notable for their unusual instrumentation (all very fine but all too rarely heard). It is scored for clarinets, bassoons, horns and strings, including a prominent solo part for cello. Over half of the present manuscript is taken up with the second solo verse "Sei stets der Freiheit Wehr und Schild!", scored for soprano, cello obbligato and wind sextet. 

The manuscript contains some important differences from the text found in the seven-page full score published by Schott in 1825 (plate no. 2279; pp.3-6). The cello obbligato part evidently caused Beethoven a few problems, and there are several working pencil sketches for some alternative passages written above the part in the score. 
Beethoven first set Friedrich von Matthison's poem "Die Flamme lodert" in 1794-1795 and revised that song in 1801 (WoO 126). There is an early version of the present song drafted in 1822 (for 3 solo voices, chorus and chamber orchestra (without violins). 


MOZART, WOLFGANG AMADEUS. REMARKABLE AUTOGRAPH MANUSCRIPT OF MOZART'S COPY OF PART OF THE FINALE OF MICHAEL HAYDN'S SYMPHONY IN D MH 287, K.6 ANH. A 52, UNPUBLISHED IN THE NEUE MOZART-AUSGABE.

Comprising the first forty-five bars of Haydn's movement, scored for 2 oboes, 2 horns and syringe. 3 pages, authentication by Georg Nikolaus von Nissen at the upper right-hand corner ("Von Mozart und seiner Handschrift"), dated Vienna, 25 November 1845, and annotation by John Ella.

Lot 51 sold for GBP 121,250, estimate: GBP 80,000 - 100,000. 


MOZART, WOLFGANG AMADEUS. AUTOGRAPH MANUSCRIPT OF PART OF THE SERENADE IN D MAJOR ("ANTRETTER"), K. 185 (167A). 

The working manuscript of bars 40-53, 'Andante', scored for an orchestra of two oboes, two horns and strings, including solo violin, notated in brown ink on eight staves per page, a few minor corrections and revisions, with an attractive watermark, 2 pages, pagination number '45' and foliation number '17', both possibly by Leopold Mozart, at the upper right-hand corner of the recto, no place or date [1773].
Lot 52 sold for GBP 91,250, estimate: GBP 80,000 - 100,000. 
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