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< Alan | Barevny linoryt | 2011 | 36 x 25 cm

Ndvrat

opakovani
navrat do palacd

vive

nékdo tu byl, nécim pohnul
moznd je to jen setieny prach
kde se opiraly jiné ruce
pootevrené okno

Josef Hrdlicka
28 12. 2014



.. hutnost modlitby bych velice zd(raznil.
Malovat tak, jako se clovek modli.
Stejnou cestou dospeét pres ticho k neviditelnému svétu...

Balthus *

Velikonoce v Dobrsi | Barevny linoryt | 2015 | 45 x 64 cm

6



,Galerie” Pavla Piekara

Predni basnik italského baroka Neapolitanec Giovan Battista

W g,

Marino (1569-1625), autor poemy Adonis a obsahlé sbirky Lyra,
vydal roku 1620 v Benatkach pomérné malo znamou, ale nesmirné

zajimavou knihu s titulem Galeria.

V ni tento autor vytvofil pomoci sonetl, madrigald a stanci svou

idealni galerii obrazt mytologickych baji, biblickych pfibéhd, portrétd

a tzv. capriccii, ale také soch, reliéfl, modell a medaili. V Galerii
basnik realizoval svou snahu soustfedit na jedno misto to nejlepsi
z vytvarného uméni jeho doby - dila jiz tehdy obdivovana, patfici dobovym soukromym sbératel@im, z nichz
mnoha jsou dodnes k vidéni v italskych ¢i evropskych muzeich. Pozoruhodné je i to, Ze do podskupiny portrétd
Giovan Battista Marino zahrnuje osobnosti legendarni nebo historické, ale také védce a objevitele, jakym
byl Galileo Galilei. Pfekvapivymi obraty a jiskrnosti Marino dovedl| v nékolika versich obsahnout podstatu
a smysl jednotlivych dél, kratkymi slokami, trefnymi jak tahy Stétce dokonalého portrétisty, charakterizovat

VraZdéni nevindtek (Che fai tu Guido?) nebo strhujici epitaf vyzdvihujici moralni velikost a uméleckou odvahu
Michelangela Merisiho da Caravaggio (In morte di Michelangelo da Caravaggio). Cetba Galerie prinasi zajimavy
pohled naumeénia umélce z hlediska basnika, pro kterého jsou si malifstvi a poezie natolik podobné, Ze o malbé

Ize turdit, Ze je ,micici poezii a poezie mluvici malbou”, podle Horaciova hesla ut pictura poesis.

Jiz nékolik let se zajimam o grafické dilo Pavla Piekara a zvlast's oblibou pozoruji rlist poctu linoryt(,

ve kterych podle mého nazoru Pavel vytvafi novodobou a osobitou podobu marinovské Galerie.

Je to sled portrét( vytvarnikd, spisovateld, hudebnich skladatel(l, muz{i i Zen z dob renesance a baroka ¢i staleti
a let blizSich nasi dobé, jejichzZ Zivot a dilo patfi do pomysiné pokladnice kultury zapadni civilizace. Jazyk barokni
poezie je samozfejmé odliSny od vyrazovych prostredkd a technik ¢eského umélce, nicméné vysledny efekt této
casti v souboru Piekarova grafického dila zcela odpovida vyznamu marinovského tvrzeni, Ze malifstvi a poezie jsou
si natolik blizké, Ze ,malba jest micici poezii a poezie mluvici malbou” (Dicerie sacre, 1615). Spolecné vsak maji oboji:
rétorickou formu, pro kterou ve starém Recku existoval nazev 79omorier, schopnost popsat moralni a charakterové
vlastnosti s mimoradnou presnosti a dlvtipem. Pavel Piekar je touto schopnosti obdafen a veden Stastnou intuici
dokaze doplnit portrét ikonografickymi atributy nebo citacemi tak, Ze vytvafi vpravdé basnické vyznamy, které
probouzeji v divakovi touhu ¢i potfebu blizSiho poznani. Piekardyv stale se rozrlstajici Olymp uméni a kultury takto
nesvédci pouze o jeho vzdélani, vkusu a rozhledech, lasce k uméni viibec a o jeho presvédcivych schopnostech
vytvarnika. Ale jedna se tu o néco navic, co mQze jen znasobit potéSeni z téchto pract: je to vira v kulturu, ktera

bude vzdy povznaset lidského ducha a utvaret jej k hodnotam krasy, kvality a svobodné mysili.

Andrea Louis Ballardini
leden 2015
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J. B. Santini-Aichel | Barevny linoryt | 2012 | 68 x 37 cm
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< J. S. Sargent v Benatkach | Barevny linoryt | 2012 | 46 x 88 cm

Helena a Paris | Barevny linoryt | 2012 |44 x75cm | 12
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Podzim v zahradé Sternberského palace | Barevny linoryt | 2014 | 42 x 66 cm




Oko fotografky | Barevny linoryt | 2012 | 34 x80cm | 14
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Sobotni odpoledne v MET | Barevny linoryt | 2014 | 77 x 46 cm

15
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V udivu | Barevny linoryt | 2014 | 37 x 67 cm



17 | Jenny alan Hladikovi | Barevny linoryt | 2010 | 45 x 73 cm



Velikonocni arie | Barevny linoryt | 2013 | 75x 37 cm | 18



19

Kalypso | Barevny linoryt | 2015 | 74 x 28 cm

.. malitrstvi jsem povazoval za hledani
zazrakd, trochu podobné nocnimu
putovani tri krald do Betléma. Musi se
jit za hvezdou a dojit az ke zjeveni.
Dnes se to tézko chape a zejména

v malbé, kterou soucasni umélci upiné
zradili. Konceptualni experimenty,
abstrakce, revoluciondrska estetika

a ideologie zaprodaly oblicej i krajinu
a ukazuji je jako reakcionarska
pozlatka, ktera uz nebudeme
potrebovat. Razem zmizel tisicilety
vztah malifu k vznesenosti. Umeéni,
které se povaZuje za moderni
vymazalo malirstvi od samého
pocatku, od jeskynnich malifd starsi
doby kamenné, které bylo pfimo
spojené se spiritualitou, posvatnem.
V/Sechno to smetli se stolu a my dnes
hledime na straslivé dusledky, na
opusteéne bitevni pole, kde zustaly jen
mrtvoly a stopy obscénnich spekulaci..

Balthus *
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21 | Giovanni Segantini | Barevny linoryt | 2013 | 47 x 87 cm
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| Barevny linoryt | 2011 | 59 x 31 cm
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Central Park | Barevny linoryt | 2014 | 67 x 44 cm

25



... opravdova modernita je pravé v tomto
novém objevovani minulost,
v originalité nového vidéni jejich zkusenost,
jejich objevd...

Balthus *

Zima ze Salmovského palace | Barevny linoryt | 2013 | 45 x 64 cm | 26
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Vyjdi z paldce,
dojdesS do letohradku

Uz nazev nejnovéjsi vystavy grafika Pavla Piekara
(1960) mozna mimodék symbolicky identifikuje zakladni
principy jeho tvorby. Tim prvnim je zfetelny a brano
podle dikce asi trochu romanticky sebezachovny pfiklon
k minulosti. Pfi védomi skutecnosti, ze autor je profesné
vazan na prostiedi Sternberského palace na Hrad¢anech a momentalni expozice je instalovana v ostrovském
Letohradku, pak tim druhym nutné musi byt realisticky pohled na svét.

Pavel Piekar je jednim z nejvyraznéjsich ¢eskych linorytcl. Spolu s Michalem Cihlafrem, VVojtéchem
Kovarikem a nékolika dalSimi umélci u nas béhem 80. a 90. let minulého stoleti emancipovali tuto dlouho
opomijenou techniku a rozkryli jeji do té doby netusené vyrazové i technické moznosti. JeSté pred koncem
tisicileti se jim tak podafilo vytvofit naprosto novy obraz linorytu, ktery byl do té miry fascinujici, Ze spontanné
inicioval silny mezigeneracni zajem vymezeny z jedné strany jejich vlastni tvorbou, z druhé masivni aktivitou

nejmladsich tvlrct z fad studentl prazské Akademie vytvarnych uméni.

Sam Piekar se linorytem zabyva uz od pocatku 80. let. Jeho charakteristicky rukopis je zaloZen na
dovedném kombinovani predmétného a nepredmétného vyjadreni, kdyz realisticky obraz sklada prostrednic-
tvim soutisk( mnoha linoleovych desek s odrytym abstraktnim rastrem. Krom toho jsou pro néj typické az
exkluzivné malé naklady grafickych listd, které vétSinou nepfesahuji deset kus(, zvétsujici se formaty

a predevsim silny smysl pro kolorismus.

Ten se projevuje nejen pouzivanim az padesati barevnych odstin( v jediném obraze, ale i koncepcnim
vybérem papir(, na které tiskne. Odhalena — jen zfidka bila — podlozka se tak stava dalsim rafinovanym
faktorem, ktery se podili na koloristickém vyznéni kompozice a celkové atmosfére vyjevu. Stejné vyznamny je
i specificky zplsob vrstveni tonovanych otisk(, kterym v nékterych pfipadech dokaze dosahnout jemnych
lazurnich efekt(l, podobnych malbé. Autor navic pouziva specialni smés tiskarskych a olejovych barev, kterou si

sam pripravuje.

Jak dokazuje i tato vystava, zlistava Pavel Piekar v tradi¢nim slova smyslu realistou. O jeho tvorbé,
tésné spjaté s vlastnim zivotem a prioritami krom jiného i fadou autoportrét(, se da uvazovat jako o jistém druhu
deniku a tomu samoziejmé odpovidaji také témata, jimzZ se vénuje. Klicové misto v nich zaujimaji krajiny,
méstska zakouti, portréty jeho rodiny a pratel, ale také oblibeni umélci a umélecka dila. Piekar je zpracovava
v otevienych a neustale rozvijenych cyklech, které kromé zprostfedkovani vizualnich zazitk ve druhém planu
mapuji predevsim sféru jeho existence. Ovsem nejen té fyzické, minimalné stejnou mérou odrazeji také prostor

jeho imaginace.

Zakladem jeho praci byva pravidelné precizni kresebna skica, vytvarena jako pred staletimi v plenéru
nebo podle modelu. Po zvyku starych mistrl se Pavel Piekar neodfika ani zachycovat v galeriich a lapidariich

obrazy a sochy, které ho pfitahuji. Z takovych kreseb vznika obsahlé portfolio — pocetna zasobarna optickych
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vjem(, z niz pfimo vybira nebo kolazovité
sklada kompozice vlastnich grafickych
listd. Nejvic je tento postup patrny u jeho
imaginarnich portrétd, kde zaroven hraje
byvaji, nékdy intuitivné jindy racionalng,
zasazené do specifického prostredi nebo
scén ze starych obraz(, které jim vytvareji
kontext — jakési vyznamové-emotivni
echo. Komplexni ¢teni vyjevu kombinujiciho subjektivni intimitu obliceje s jeho narativnim ramcem pak
v mnohém presahuje G€innost bézné vytvarné kategorie. Pravé Piekar(iv kompozi¢ni a zaroven manipulativni
princip je zdrojem nové reality, ktera mdze byt v mnoha ohledech prekvapiva. Nenapadné totiz smésuje nejen
mista, Casy, déje, ale také vyznamy.

Prestoze vytvarny projev Pavla Piekara evokuje pomérné konzervativni pfistup po vsech strankach
pevné ukotveny v minulosti, objevuji se u néj nékdy necekané doteky dneska. Neni to jen koncept vizualniho
remixu, ktery se odehrava zcela v duchu teorie postprodukce. Mezi portrétovanymi se ob¢as mihnou
ultra-soucasné osobnosti, které s jeho tradi¢nim svétem uz od pohledu nekoresponduji, at' uz je to zpévak
Leonard Cohen, glamour-fotografka Tereza z Davle nebo fashion stylistka a fotomodelka Olo Kfizova. Ale zmény
se tykaji i stavby jeho grafickych obraz(, kde je mozné narazit i na nenapadné ozvuky komiksu. Také na hranu
nepfedmétnosti se uz nedostava jen s ohledem na strukturalni Srafury, z nichZ se skladaji jednotlivé motivy.
Dalsi cestou se stala zména méfitka a zazoomovani po fotografickém zplsobu, kdy zvétSeny detail fasady nebo

porostu pokryje volnou plochu beze zbytku a pozadi v podstaté proméni v jednu jedinou abstraktni skvrnu.

Piekarovy grafické prace ovSem pres to vSechno stale z(istavaji predevsim urcitym druhem vyznani.
\/ tomto smyslu je moZné o nich dokonce premyslet jako o osobni mytologii nebo jen jinak interpretovanych
Jsvatych obrazcich”, které se maji dotknout jeho predstavy o vzneSenosti. Ne nahodou také s oblibou zpracovava
treba pribéhy antickych baji, které pro néj predstavuji neustale aktualni modely zivotnich situaci s pfimym
odkazem k nasemu tady a ted. Stejné tak novozakonni martyria jsou nékdy caravaggiovsky zpfitomnéna
soucasnym odévem tryznitell i obéti. Historicka zkusenost pro Pavla Piekara tedy neni jen pfikladnym zdrojem
umeélecké inspirace, ale stale Zivy prostor, ze kterého je mozné, nebo dokonce nutné Cerpati dnes. To, stejné jako
dalsi indicie, napovida, Ze prace tohoto grafika nepfredstavuji ani tak obrat k minulosti vizualni, jako spis
k té hodnotové.

Radek Wohlmuth
leden 2015
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29 || Zbynkiv dvorek | Barevny linoryt | 2011 | 46 x 66 cm
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ara | Barevny linoryt | 2012 | 33 x 28 cm

30



Pohled z lesa | Barevny linoryt | 2015 | 60 x 41 cm

31
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< Na rybnice | Barevny linoryt | 2012 | 50 x 67 cm

Vajgar | Barevny linoryt | 2012 | 69 x 37cm | 34



35 || Odrazy — Vltava | Barevny linoryt | 2012 | 47 x 64 cm
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Pod snéhem | Barevny linoryt | 2011 | 44 x 66 cm



e

37 || V bilem prostoru | Barevny linoryt | 2013 | 44 x 44 cm



.. malovat je vnitini potfeba a zaroven remeslo.

Stale mizeme opakovat, a nikdy to nebude dost dirazné,
ze bloudeéni soucasného malirstvi

je zavinéno nedostatkem skutecné prace,

nedostatkem skutecného ticha...

Balthus *

Praha ze Salmovského palace | Barevny linoryt | 2015 | 44 x 76 cm | 38
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L paldce do letohradku
Pavel Piekar kresli

Pavel Piekar, znamy predevsim svymi barevnymi

linoryty, na kresebném projevu velmi Ipi.

Kresby dokonce svym poctem v jeho tvorbé prevazuji
nad samotnymi grafickymi pracemi. Kresba je pro Pavla
Piekara jistym druhem posedlosti. Vyjede-li z Prahy,
tedy ,z palace”, nebot' se diky zaméstnani v Narodni galerii pohybuje mezi Sternberskym, Schwarzenberskym
a Salmovskym palacem, ma chut' stale kreslit. Povazuje za nutné prokreslit osm az devét hodin denné. Pak

teprve citi, Ze jeho pobyt ,venku” ma smysl.

Kresli vlastné vSe, co jej obklopuje... a fascinuje. Krajinu, architekturu, umélecka dila, oblibené vodni hladiny,
také portréty a figuralni scény. Duchovni mirou kresebného zobrazeni je jeho intenzivni prozitek vidéné
skutecnosti.

\/ roce 2006 Pavel Piekar napsal: ,Nevérim na prvotni inspiraci. Uméni je stala, kazdodenni prace. Nejde o to,
umeélcova zivota — proméni ve vhodné formy jeho vlastni tvorby. Umeélecka tvorba je nezbytnym kazdodennim
pokrmem, biologickou nezbytnosti, stalou potfebou, ktera, pokud je naplnéna, dava na druhou stranu pocit
vnitini rovnovahy. Pocit neustalého naplfiovani Zivotniho Gkolu, vnitfni cestu, po které je zapotrebi stale jit.
Kazdodenni, vytrvalé klepani na nebeskou branu. Nebot' jenom tehdy se miZe stat, ze se brana pootevre.”

Aby se ,nebeska brana” otevrela, jsou pro Pavla Piekara kresebné zaznamy velmi ddlezité. Jednak jako
vytrvaly pracovni proces vedouci ke sebezdokonalovani se v technickych zalezitostech kresebného vyrazu.
Ajednak proto, Ze takto ,vycvicené oko" uz z tohoto hluboce privatniho kresebného archivu dovede jasné vybrat
vhodny podklad pro budouci grafiku. Ba co vic, kresby Pavla Piekara v prvnim sledu sice ve svém rozsahu
poukazuji na sSiroky ramec vizualnich vjem(, kterymi se zabyva, ale soubézné se z nich vydéluje a utvari
.Piekarlv vlastni duchovni svét”. Od ¢asného mladi poznaval pfi samostudiu velikany malifstvi. Mél Stésti na
citlivé vytvarné ucitele, mezi néz patfili Jenny a Jan Hladikovi. Mozna, Ze pravé v jejich ateliéru si povsiml
Hladikovy reinterpretace dél minulosti. Spise vSak svym vnitfnim ustrojenim, patrné ovlivnén i pracovnim
pobytem v Narodni galerii, spél ve vyvoji vlastni tvorby k prostiedi kulturnéhistorické tradice a velkému dédictvi
evropského uméni, malby, socharstvi, poezie, literatury i hudby. Naléza v nich nejen oporu pro vlastni vytvarné
smeérovani, ale i zastitu takové cesty v rozkolisaném postmodernim ramci soucasného umeni. Vytvarnym
interpretovanim dél minulosti a imaginativnim zpodobnénim jejich tvircd vlastné zpfitomnuje a aktivuje
mnohasetletou uméleckou kulturu. Ostatné, jak Pavel Piekar poznamenal: ,V palaci, (skvicim se nadherou po
architektonické a umélecké strance), vzdy znéla hudba a poezie!" \/ palacich byla vystavena vrcholng, Spickova

dila malby a socharstvi.



Bk AN AE

Bezpocet nacrtnikd a skicard zaplnénych kresbami poodhaluje, jak
se kresby Pavla Piekara ve skutecnosti stavaji deniky jeho cest ceskou
i evropskou a zejména italskou krajinou. Prikladem jsou deniky, v nichZ
od roku 2000 zachycuje svou kazdoro¢ni vypravu do Benatek, mésta
jim obdivovaného pro dech berouci svételnou atmosféru, pro svézest
barev a zejména pro nevycerpatelné bohatstvi pamatek. Jakmile mu to
moznosti dovoli, intenzivné kreslitaké v galeriich a benatskych palacich. I,,"f \"&
Obvykle si plivodné olejové malby obraz( uz upravuje linearné tak, aby
se pretavily do grafické podoby.

Skicare Pavla Piekara jsou také ¢asovym zaznamem jeho putovani za architekturou, nejen ¢eskou, za tou ¢asnou,
romanskou a gotickou, stejné jako za historickym razem mést a pamatek, v nichz zcela jisté zarocil studium na
Fakulté stavebni Ceského vysokého uceni technického a nalezl jednu z vjznamnych linif viastni tvorby. V/ celych
sériich kresebnych studii Ize vysledovat Piekarovy pouté za tichou a poklidnou atmosférou pfirodnich scenérii.

\/ Piekarovych skicafich se objevuji podoby ¢lenl rodiny a mnoha pratel z jemu blizké kulturni scény. Kresebnym
rozvrhem buduje autor také idealni podobizny véhlasnych i méné znamych osobnosti evropského uméleckého svéta
od renesance az po soucasnost, od hudebnich skladateld pres basniky a prozaiky az po malife, pévce a fotografy.
Objevuje polozapomenuté Zenskeé bytosti, proslulé krasavice, mizy a Zeny velkého duchovniho potencionaly, které

se tvlircim zplsobem zaslouzZily o rozkvét uméni zejména v milované Italii.
A Zenské bytosti kresli vibec velmi rad.

Kresby v Piekarovych nacrtnicich vznikaji jako akvarelové nebo tusové skvrnové studie — ton v tonu. Mnoho z nich
bylo vytvoreno i barevnymi mikrofixy. To pak vynika charakterizace tvard a forem pomoci Srafovani a linearniho
rytmu. Pro nasledné grafické zpracovani se mu vsak nejlépe pracuje s ¢ernobilou kresbou. \/yrazovym pojetim jsou
kresby Pavla Piekara ukotveny v realité; prostor krajinnych dominant, proporce architektonickych pamatek, méfitka
a pohyb figur jsou koncipovany perspektivné. Plastické objemy definuje svétlo a stin, &i valérové prechody. Velmi
dllezité je postizeni svétla, vrhaného i odrazejiciho se, i toho skrytého — duchovniho, vyzarujiciho zevnitf kompozic.
Skicare Ci kresby uzaviené ve vlastnorucné vyrobenych deskach, polepenych pohlednicemi z navstivenych mést,
galerii a muzei, s fadou tajemnych Sifer a napist jako cestovni itinerare, se po ukonéeni vyprav a cest presouvaji do
jakéhosi zarode¢ného archivu budoucich grafickych realizaci. Cekaji na sv(j ¢as a ,autorovu chili”

Pavel Piekar napsal: ,Kazdy ma své Stastné chvile. Ale ty samy o sobé nestaci. Prochazim-li se déjinami uméni,
cenim si nejvice dél, kde ¢as jako by nehral roli, kdy umélec pocal praci neznaje, za jak dlouho dilo dokon¢i. Trpélivé
nanasel vrstvu po vrstvé, trpélivé sméroval k cili — vécnosti. ProtoZe ta je jedinou kvalitou, ktera trva v ¢ase. Pracuj,
bud'pilny a vysledek nechej pomalému pohybu, ktery stale prosiva vodu necistou s drahymi kameny, aby ty nakonec

zazarily ve svétle svého jasu!

BoZena Vachudova
leden 2015
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Sv. Benedikt | Barevny linoryt | 2015 | 61 x 29 cm
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Bohuslav Reynek | Barevné mikrofixy | 2011 | 32 x 19 cm
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Bohuslav Reynek | Barevny linoryt | 2011 | 66 x 40 cm




Palermo, Giardino | Akvarel | 2013 |34 x31cm | 44
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Ca’ d'Oro — tempesta | Barevné mikrofixy | 2014 | 46 x 23 cm
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Amsterdam | Mikrofixy | 2012 | 34 x 27 cm



Barevné mikrofixy | 2013 | 33 x 25 cm

73rd Street - N.Y.
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Letohradek Ostrov nad Oh¥i | Barevné mikrofixy | 2013 | 54 x 36 cm | 48
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Pavel Piekar’s “Gallery”

The great Italian Baroque poet Giovan Battista Marino from Naples
(1569-1625), author of the poem “Adonis” and the extensive collection
The Lyre, published a relatively little-known but extremely interesting
book in Venice in 1620 called The Gallery. In it the author attempted to
recreate through sonnets, madrigals and stanzas his ideal gallery, filled
with paintings depicting stories from mythology and the Bible, portraits

as well as caprices, but also sculptures, reliefs, maquettes and medals.

In his Gallery the poet achieved his desire to gather together in one
place the best art of his day — works which were already at that time
admired and owned by private collectors and many of which are today displayed in Italian and European museums.
It is worth noting that in his subcategory of portraits Marino includes not only legendary and historical personalities
but also scientists, inventors and discoverers such as Galileo Galilei. Employing surprising linguistic twists Marino
brilliantly captured in just a few lines the essence and meaning of individual works. In short stanzas as concise as the
brushstrokes of a master portraitist he characterized individual artists, some of whom he knew personally. Among
the most effective verses are those devoted to Guido Reni and his Massacre of the Innocents (“Che fai tu Guido?”)
or his stirring epitaph praising the moral strength and artistic courage of Michelangelo Merisi da Caravaggio (“In
morte di Michelangelo da Caravaggio”). Reading The Gallery provides a fascinating view of art and artists from the
standpoint of a poet for whom painting and poetry are so similar that painting is like silent poetry, and poetry like
spoken painting, referring to Horace's tenet Ut pictura poesis.

For a number of years | have been following the graphic work of Pavel Piekar and have particularly enjoyed seeing
his growing corpus of linocuts, with which, it seems to me, he is creating a modern and distinctive counterpart to
Marino's Gallery.

His body of work encompasses portraits of artists, writers, composers — notable men and women from the
Renaissance and Baroque periods to more recent centuries and years whose life and work are part of the cultural
treasury of Western civilization. The language of Baroque poetry is obviously different from the expressive means
and techniques of this Czech artist, yet the impact of this sphere of Piekar's graphic output fully corresponds in
spirit to Marinao’s statement that painting and poetry are so similar that “painting is silent poetry, and poetry spoken
painting” (Dicerie sacre, 1614). What they both share is a rhetorical approach that the ancient Greeks called #9omorin
(éthopoeia), an ability to convey a person’s essential nature with exceptional fidelity and wit. Piekar is endowed
with this capability, and guided by a sound intuition he is able to enhance a portrait with iconographic attributes
or quotations to create a truly poetic message that kindles a viewer's desire or need for a deeper understanding.
Piekar's ever-expanding cultural and artistic pantheon is not just a testament to his education, good taste, insights,
love for the arts in general and impressive artistic abilities. There is something more, which only magnifies the
enjoyment of these works: Itis a belief in culture, a faith that culture will always ennoble the human spirit and guide

it towards the values of beauty, excellence and freedom of ideas.

Andrea Louis Ballardini
January 2015



atep out of the palace,
you are going to the summerhouse

Even the title of the latest exhibition by the printmaker Pavel Piekar
(born 1960), perhaps instinctively, pinpoints two essential principles
of his work. The first one is a perceptible and, given the wording,
probably a somewhat romantically self-preservational regard for the
past. Knowing that the artist is professionally tied to Sternberg Palace
near Prague Castle and that the current exhibition is being held at the
Summerhouse in Ostov nad Ohfi, the second principle necessarily
must be a realistic view of the world.

Pavel Piekar is one of the most prominent Czech artists working with the linocut technique. In the 1980s
and 1990s, along with other Czech artists including Michal CihlaF and Vojtéch Kovarik, he reclaimed this
long-neglected technique and uncovered its previously undiscovered expressive and technical possibilities. Even
before the start of the new millennium these artists had managed to forge a completely new image for the linocut,
which was remarkable because it sparked not only a strong intergenerational interest in their own work but also an
upsurge in linocut activity among the upcoming generation then studying at the Academy of Fine Arts in Prague.

Piekar has been working with the linocut technique since the early 1980s. His signature style is a skilful
combination of a realistic and abstract visual vocabulary, composing images from multiple linoleum plates carved
with an abstract grid, and above all a strong colouristic sensibility. He produces prints almost exclusively in small
editions, their size usually not exceeding ten prints, and he has been working in increasingly larger formats.

He colouristic sense is evident not only from his incorporation of up to 50 colours in a single print but also
from his careful selection of the paper on which he prints. The exposed areas of paper — only rarely white — become
another subtle factor in the colouristic tenor of the composition and the overall mood of the print. Equally important
is his specific way of layering the toned impressions, sometimes achieving fine glazed effects reminiscent of
painting. In addition, the artist prepares his own special blend of printer’s inks and oil-based colours.

As this exhibition demonstrates, Piekar is a steadfast realist in the traditional sense of the term. The
spheres of his work that are most closely linked with his personal life and priorities, including a series
of self-portraits, can be viewed as a sort of journal. This also applies, of course, to his preferred themes, especially
the landscape, urban scenes, portraits of his family and friends, as well as favourite artists and art works. Piekar
produces these prints in open-ended and continually evolving cycles, which in addition to mediating his visual
experience of the world also map his own life. Not just his physical existence, of course; they at least equally reflect
the realm of his imagination.

The basis for one of his prints is usually a precisely drawn sketch, created, as it was in centuries past,
en plein air or with a human model. As was the custom of the Old Masters, Piekar also sketches paintings and
sculptures in galleries and lapidaria. He has amassed an extensive portfolio of such drawings — a vast storehouse
of visual impressions from which he directly chooses or collages together into compositions for his own prints.
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This approach is best exemplified by his
imaginary portraits, where it also plays the
most important role. The faces of his subjects,
sometimes intuitively and sometimes
deliberately, are set within a specific
environment or in scenes from old paintings,
providing them with a context — a sort of
semantic-emotional resonance. A complex
reading of one of his art works situating the
subjective intimacy of an individual's face within such a narrative framework defies the conventional categories of
art genres. It is precisely Piekar's compositional approach and his method of image manipulation that give birth to
anew reality, one which is often surprising. He subtly weaves together not just disparate places, historical eras and
events but also ideas.

Although Piekar’s artistic expression employs a relatively conservative approach firmly anchored in the
past, one sometimes discovers unexpected contemporary touches. It is not just the use of visual remix that takes
place fully in the spirit of postproduction theory. It is also the fact that ultra-contemporary personalities who
seemingly don't mesh with his traditional worldview occasionally crop up among the figures he portrays, whether
it's the singer-songwriter Leonard Cohen, the glamour photographer Tereza z Davle or the fashion stylist and
photo model Olo Kfizova. But this also applies to the composition of his prints, where one glimpses subtle echoes
of comics. The structural hatching from which individual motifs are created border on the abstract. And he also
utilizes changes of scale and photography-like zoom effects, whereby an enlarged detail of a building fagade

or vegetation completely covers an area of the print so that the background basically becomes an abstract blur.

Most importantly, Piekar's graphic works remain first and foremost a kind of devotion. In this sense they
can be seen as a form of personal mythology or even “sacred icons” that have been kissed by his idea of the
sublime. It is not a coincidence that he also likes to work with stories from ancient mythology, which offer him
an enduring paradigm for present-day circumstances and vital importance for the here and now. Likewise, he
sometimes invokes New Testament martyrdoms, as Caravaggio did in his day, with the tormentors and victims
dressed in contemporary attire. History is therefore not just a quintessential source of artistic inspiration for Piekar
but also a fertile field from which it is still possible or even necessary to harvest today. This is all to say that the
work of this printmaker does not represent so much a return to the past visually but rather in terms of its values.

Radek Wohlmuth
January 2015



From the palace to the summerhouse:
the drawings of Pavel Piekar

Pavel Piekar, who is known primarily for his colour linocuts, is completely
committed to the act of drawing.

In his body of work the drawings even outweigh the prints in number.
Drawing is a kind of obsession for Piekar. If he leaves Prague — or “the
palace”, since in his work for the National Gallery he shuttles between the
Sternberg, Schwarzenberg and Salm palaces — he has the desire to draw
incessantly. He considers it a necessity to draw eight to nine hours a day.
Only then does he feel that venturing “outside” has any sense.

He basically draws whatever he sees that fascinates him. The landscape, architecture, art works, bodies of water,
portraits, figural scenes. The spiritual aspect of his drawings comes from his intense experience of perceptible
reality.

In 2006 Piekar wrote: “I do not believe in the primacy of inspiration. Art is consistent daily work. It is not about
waiting for inspiration to come to us — it's about living in an inner world — the way of life for an artist — where
external visual shapes are transformed into suitable forms for one’s own work. Artistic creation is an essential daily
foodstuff, a biological necessity, a constant need which, when met, gives a feeling of inner balance. A feeling of
persistently fulfilling one’s life task, an inner journey that must continuously be followed. A daily, relentless knocking
on the gates of heaven. For only then is it possible for the gates open a crack”

In order for the “gates of heaven” to open, sketching is very important for Piekar, partly as a continuous process
that yields improvement in the technical aspects of his drawing and partly because the “trained eye” acquired in this
way is then better able to select from his vast private archive of drawings a point of departure for future prints.
What's more, although Piekar’s drawings demonstrate the breadth of the visual sensations he absorbs at the same
time they constitute and define his own spiritual world.

From his early youth Piekar immersed himself in the masters. He is fortunate to have had sensitive art teachers,
among them Jenny and Jan Hladik. He probably saw their reinterpretations of historical art works directly in their
studio. But it was more likely part of his internal makeup, certainly also influenced by his job at the National Gallery
in Prague, that led him to develop the subject of the cultural historical tradition and grand legacy of European
painting, sculpture, poetry, literature and music in his own work. In this heritage he finds not only an underpinning
for his own artistic endeavours but also a shelter in the fickle postmodern ebb and flow of contemporary art.
Through a creative interpretation of works from the history of art and an imaginative representation of their
creators he summons and rekindles a centuries-old artistic culture. Moreover, as Piekar notes: “In the palace (amid
glittering architectural and artistic splendour) music and poetry were always heard. In the palaces only the very best
works of painting and sculpture were displayed”

Countless filled drawing pads and sketchbooks are a testament to how Piekar’s drawings have become a de facto
journal of his travels through the Czech and European countryside, especially in Italy. A prime example are
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the journals in which since 2000 he has been chronicling his annual trips to Venice, a city he adores for its
breathtaking light, its lush colour palette and especially for its inexhaustible wealth of monuments.
As circumstances permit, he also draws extensively in Venetian galleries and palaces. Usually he adapts the original
oil paintings in a linear manner so that they can be translated into graphic form.

Piekar’s sketchbooks are also a record of his architectural wanderings, not only to gaze at Czech buildings from
the Romanesque and Gothic periods but also to absorb the historical atmosphere of different cities and
monuments. These excursions have given rise to one of the major themes in his work, one for which his studies at
the Faculty of Civil Engineering of the Czech Technical University in Prague have certainly yielded dividends. In entire
cycles of drawing studies one can trace Piekar’s pursuit of the quiet and peaceful atmosphere of natural scenery.

Also appearing in Piekar’s sketchbooks are members of his family and many friends from the cultural circles that
are so dear to him. The artist also sets aside time in his drawing regimen for imaginary portraits of famous and also
lesser-known European cultural figures from the Renaissance period to the present — composers, poets and prose
writers, painters, vocalists, photographers. There also are drawings of women: half-forgotten historical figures,
famous beauties, muses and women of great intellectual capabilities who contributed to the flowering of the arts,
especially in his beloved Italy.

And Piekar loves drawing women.

The sketches in Piekar’s drawing pads develop as watercolour or tone-on-tone ink studies. Many of them were
also created with coloured fineliner pens, which are great for capturing shapes and forms with hatching and
rhythmic line. For subsequent translation into a print, however, he prefers working from a black-and-white drawing.
Piekar’s expressive approach is anchored in reality: The dominant landscape features, proportions of architectural
monuments, and scale and movement of figures are conceived in perspective. Sculptural volumes are defined by
light and shadow or tonal progressions. Highly important are the effects of light, cast or reflected, even concealed
spiritual light radiating from within a composition. After the completion of a journey or trip, sketchbooks and
drawings encased in his hand-made portfolios, which he plasters with postcards from the cities, galleries and
museums he has visited along with various mysterious ciphers and marks such as travel itineraries, are moved into
akind of root archive for future prints. They await their time and “the artist's moment”

Piekar writes: “Everyone has their fortuitous moments. But those alone are not enough. In the history of art,

I most value works in which time played almost no role, works which the artist began not knowing how long they

would take to complete, patiently applying layer after layer, patiently moving towards the objective — timelessness.

Because that is the only quality which stands the test of time. Work, be diligent and trust the result to deliberate

process, which is like continuously sieving water flecked with precious stones so that eventually they can sparkle in
all their glory”

BoZena Vachudova

January 2015



Pavel Piekar

Narozen: 8.7.1960 v Ostravé

Studia: \/ roce 1883 ukoncil CVUT v Praze, stavebni fakultu.
Absolvoval soukroma vytvarna skoleni u doc. Bohuslava Kutila
amanzeld Jenny a Jana Hladikowych.

Zije a tvoii v Praze.

Autor realisticky zobrazuje skutecnost v kresbach a barevnych tusich,
které prevadi do techniky barevného linorytu. S technikou linorytu

systematicky pracuje od roku 1983. \/ysledna grafika vznika podle
presné kresby, ze které se kopiruji jednotlivé desky — barvy nasledného
soutisku. Podle obtiznosti tématu se pocet jednotlivych barev pohybuje
mezi 5 az 50, kdy kazda barva ma svoji vlastni desku. Tiskne autorsky, v malych nakladech, barevné odstiny
jednotlivych desek vznikaji michanim tiskarskych a olejovych barev. Zabyva se take ilustragni ¢innosti.

Samostatné vystavy / vybér od roku 2000

2014 Barokni etudy, Rentzovo muzeum barokniho tisku v Kuksu, Kuks
Sel, vidél, wyryl..., Méstské muzeum, Nova Paka

2013 Spazi spirituali, Palazzo Palagonia, Palermo, Italie
Umélci a Benatky, Galerie University, Pardubice
Tajemstvi tvare a téla, Studijni a védecka knihovna, Hradec Kralové

2012 Okouzleni barokem, kaple kostela sv. Anny, Zire¢, v ramci festivalu barokniho divadla, opery a hudby Theatrum Kuks

Duchovni prostory, kaple sv. Jana Krtitele, méstska ¢ast Praha-Slivenec

2011 Imaginarni portréty ceskych umélcd, kulturni centrum Kaskada, Bilina
Duchovni prostory, Muzeum Jindfichohradecka, Jindfichiv Hradec
I jajsem byl v Italii..., Studijni a védecka knihovna, Hradec Kralové
Ozvény Orfeovy — putovni vystava, Ceské centrum Sofie, Sliven, Chaskovo, Dimitrovgrad, Nova Zagora, Bulharsko

2010 \/olti Baciata dalla Musa, Istituto culturale Ceco, Milano, Italie
Tvare polibené mazou (portréty ceskych umélcd), hrad Zvikov
Incidit, Galerie Hollar, Praha
Sumava — pocta minulosti a pfitomnosti, Méstska knihovna Opatov, Praha
Z cest, Galerie Havelka, Praha
Mésto, které neni, Obecni dm Opava, Opava

2009 Crty a rytiny ze Sumavy, Muzeum Sumavy, Kasperské Hory

Imaginarni portréty, Pamatnik narodniho pisemnictvi, Praha
Do Benatek a dal, Galerie Millenium, Praha
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2008 Dvanact barev snéhu, Artpro, Galerie plastiky, Praha
Portrats der tschechischen und deutschen Kiinstler des 19., 20., und
21. Jahrhunderts, Alte Feurwache Loschwitz, Dresden, Némecko
Ozvény Orfeovy, Méstské muzeum, Volyné

2007 Umélkyné, umélci a jejich mazy, Galerie La Femme, Praha

2006 Linoryt, Galerie Anderle, Praha
Italia — ispirazione storica e contemporanea / Accademia di Belli Arti,
Neapol / Auditorium di Hotel Laurus, Firenze / Castello di Udine,
Casa della Contadinanza, Udine / Galleria il Tempo, via Morgagni 7, Bologna, Italie
Pavel Piekar, Linoryt, Galerie ¢eské plastiky, Praha
Uméni a cesty, LangrCv d&m, Jindfichlv Hradec

2005 Pavel Piekar — Tjeckist landskap, Tjeckiska centret, Stockholm, Svédsko
Benatky, Galerie Jambor(v d@im, TiSnov
Portrét a figuralni kompozice, Muzeum Sumavy, Kasperské Hory
Okouzleni pfirodou, Galerie a ¢ajovna ve vézi, Mélnik
Italia-ispirazione storica e contemporanea, Istituto culturale Ceco, Roma, Italie

2004  Benatky, Tynska literarni kavarna, Praha
Pavel Piekar, barevny linoryt, kresby, vystavni sal obce Kvilda
LinoLithographies de Pavel Piekar, Centre Culturel Beauchamp, Francie

2003 Krajina, Galerie bfi. §pi|larﬂ, Domazlice
La \Venezia, Galerie Caesar, Olomouc
Pavel Piekar, \/ystavni sif Sokolska 26, Ostrava

2002 KFizova cesta, Galerie Frantiska Drtikola, Pfibram
Sumava (s L.Sykorou), Galerie U Zlatého kohouta, Praha
Italie-historicka a soucasna inspirace, R Galerie, Cesk\‘/ Krumlov
Bohmische landschaft, Tschechisches zentrum, Dresden, Némecko

2001 Obrazy, hudba, Mezinarodni knihkupectvi a galerie U Knihomola, Praha
Grafikdv svét, Vlastivédné muzeum Olomouc, Olomouc
Otec a syn, Galerie Luka, Praha
Krajina, architektura, Galerie Podkova, Olomouc

2000  Prichazeji pastyrové, pfichazi zima a snih, Mezinarodni knihkupectvi a galerie U Knihomola, Praha
Mezi obrazy, Galerie Pokorny, Prostéjov
Exteriér, Interiér, Galerie Rzovy kopecek, Cheb
Pavel Piekar — Linoryty, Galerie Klatovy / Klenova, Klatovy
Pohled (touha) do dalky, Graficky kabinet Husitského muzea, Tabor

Autor se zGcastnil mnoha spolecnych vystavnich projektd v tuzemsku a v zahranici.
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