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Vincent van Gogh (1853 - 1890), The Walled Wheatfield (Corner of the Enclosure Behind Saint Paul´s Hospital), Executed in Saint-Rémy in 1890, pencil on paper laid down on paper, 24,5 x 33 cm; Lot 144 sold for 434,500 USD, estimate: 350,000 - 450,000 USD. 
﻿In May 1889, about a year before the artist's suicide, Van Gogh entered the asylum at Saint-Rémy. While in the care of Saint-Paul-de-Mausole, the tortured Van Gogh, ever prone to violent spikes in his sustained mental illness, took up yard work in the enclosed gardens and fields behind the hospital. All the while he drew and painted, and for the duration of his committed year at Saint-Paul he took the views of nature within and beyond the confines of his institution as his subject. The catalogue of the collection of the Van Gogh Museum, Amsterdam, includes the present work in a larger body of works on paper executed while Van Gogh was at the asylum: "Van Gogh depicted the field in fourteen paintings and thirteen drawings, both from the vantage point of his bedroom window and from a position in 
 

the field...The drawings all depict a view of the walled field, each from a slightly different vantage point" (Marije Vellekoop & Roelie Zwikker, op. cit., p. 392). 
 

Van Gogh described the walled field in a May 1889 letter to his brother Théo: "Through the iron-barred window I see a square field of wheat in an enclosure, a perspective like Van Goyen, above which I see the morning sun rising in all its glory" (New York Graphic Society, eds., The Complete Letters of Vincent Van Gogh, Greenwich, vol. III, 1958, no. 
 

592, p. 173). 
 

In the present work and in others from the series, Van Gogh's deep emotional ties to nature are apparent: "The yearly cycle of the wheat - sowing, growth, reaping - reminded Van Gogh of the never-ending cycle of life: 'Their history [i.e. that of plants] is ours, for we who live on bread, are we not ourselves wheat to a considerable extent, at least ought 
we not to submit to growing, powerless to move, like a plant, relative to what our imagination sometimes desires, and to be reaped when we are ripe, as it is.' This idea made the wheatfield a comforting motif for Van Gogh: 'What else can one do, thinking about all those things one doesn't understand the reason for, but look at the wheatfields?'" (Marije Vellekoop & Roelie Zwikker, op. cit., p. 392, with quotations from Van Gogh's letters). 

 

Édouard Manet, (1832-1883), Le Vieux Musicien, Étude pour L´Ensemble du Tableau, Executed circa 1861-62, Colored pencil, pencil and pen and ink on paper, Stamped twice with the initials EM (lower left and lower right), 24,1 x 30,8 cm; Lot 152 sold for 410,500 USD, estimate: 120,000-180,000 USD. 
 
Henri Matisse (1869 - 1954), Nu au Tabouret, Executed in 1936, Charcoal and estompe on paper, Signed with the initials HM and dated 36 (lower right), 52,4 x 40 cm; Lot 117 sold for 362,500 USD, estimate: 200,000 - 300,000 USD.
