Prints & Multiples 

Sotheby´s London, United Kingdom, 17 March 2015 
Rembrandt Harmensz. van Rijn (1606 - 1669), Christ crucified between the two thieves: „The Three Crosses“ (B., HOLL. 78; NEW HOLL. 274; H. 270), 1653, drypoint, 385 x 450 mm;
Lot 49 sold for GBP 221,000, estimate: GBP 200,000 - 300,000. 
'There were a few times when Rembrandt felt the urge to make a print with the impact of a painting, and the Three Crosses of 1653 belongs unequivocally to this category.' 

- Erik Hinterding, Ger Luijten and Martin Royalton-Kisch, Rembrandt the Printmaker (London, 2000), p. 301.

The Three Crosses has long been considered one of the masterpieces of printmaking.  Working entirely in drypoint, Rembrandt has captured the mystery and terror of the subject through simple but powerful lines.  The individual strokes resemble those of a reed pen, but the overall effect is one that could only have been achieved through a printed medium.

In the earlier states (for example, fig. 1), Rembrandt depicted the scene as described in Luke 23:47, showing the kneeling centurion at the foot of the cross after Christ has given up the ghost.  The principal mourners are at the right background and a crowd of onlookers are massed in the left foreground.

In about 1658 Rembrandt dramatically reworked The Three Crosses, creating a simpler, more severe work.  The differences between the third and fourth state are so great that until the late 18th century they were thought to be printed from two different plates.  The major changes include the elimination of a croup at the left and the addition of a figure on horseback, facing into the composition.  The headdress and pose of the rider are modelled on a medallion by Antonio Pisanello datable to around 1440 (fig. 2).  Numerous bystanders on Golgotha are replaced with other figures, and Rembrandt's use of sharp and powerful diagonal lines that darken the passages on the left and right create the illusion of two dark curtains drawing in on the figure of Christ.  He is the focal point of the print: His outline is simplified and His gaze is turned upward,  This is an earlier point in the drama than in previous states.  Christ is not yet dead but looks up and cries 'My God, my God! Why hast thou forsaken me?'

Realising the fragility of the drypoint technique, Rembrandt knowingly printed a small edition and took as great care in the printing as he did in the creation of the plate.  He experimented with different inking effects to achieve different tonalities and moods, so that each impression is truly unique.
http://www.sothebys.com/en/auctions/ecatalogue/2015/prints-multiples-l15160/lot.49.html
Edvard Munch (1863 - 1944), Madonna (WOLL 39; SCHIEFLER 33), 1895-1902,
Lithograph printed in black, blue, red and olive-green, signed in pencil, 693 x 522 mm;
Lot 119 sold for GBP 185,000, estimate: GBP 100,000 - 150,000.
http://www.sothebys.com/en/auctions/ecatalogue/2015/prints-multiples-l15160/lot.119.html
Andy Warhol (1928 - 1987), Ten Portraits of Jews of the Twentieth Century (F. & S. IIB.226-235), 1980, The complete portfolio, comprising ten screenprints in unique colour combinations, each signed in pencil, inscribed and numbered TP 17/25, with the printer's blindstamp, Rupert Jasen Smith, New York, published by Ronald Feldman Fine Arts, New York and Jonathan A Editions, Tel Aviv, with the publisher's and the artist's ink stamp on the verso, with the original cardboard box, 1016 x 813 mm;

Lot 224 sold for GBP 161,000, estimate: GBP 100,000 - 200,000.

http://www.sothebys.com/en/auctions/ecatalogue/2015/prints-multiples-l15160/lot.224.html
