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Ernst Ludwig Kirchner (1880-1938), Englische Steptänzerinnen (Schiefler H 127; Dube H 176), woodcut printed in black, green, mustard yellow and pink, 1911, on firm simili-Japan paper, signed E L Kirchner in pencil, dated 04 and inscribed Handdruck, printed by the artist from three blocks: two black and one colour block cut into three parts; 645 x 405 mm; Lot 55 sold for 241,250 GBP, estimate: 200,000 - 300,000 GBP. 
The new and exotic dance performances in the cabarets and music halls of Dresden and Berlin before the Great War provided Kirchner with endless inspiration and became the subject of some of his most celebrated colour prints: the colour lithographs Russisches Tänzerpaar (1909) and Cake-Walk (1910) and the present woodcut of the Englische Steptänzerinnen. 
Always experimenting and adapting his work processes according to the desired effect, Kirchner printed this woodcut from three blocks: The underlying colours green, yellow and pink were printed from one block only, sawn into three parts, re-assembled and printed in one go. The resulting proximity of the different colour planes lends the print a clarity and cohesion rarely found even amongst Kirchner's great colour woodcuts. By then using two black blocks, one for the plants and borderlines and one for the dancers, he created a clear distinction between back- and foreground, emphasizing space and movement. The pink skin tone of the dancers shows through the narrow paralell incisions along their legs, turning the flat, black printed surfaces into bodies of flesh and blood. The synchronised, yet slightly varied movements of the two dancers and their angular poses imitate the pace and rythm of the tap-dance. Here Kirchner is at the height of his faculties as a printmaker, as he explores and takes full advantage of the possibilities of the medium.
The date which Kirchner chose to inscribe on the print gives an interesting insight into the psychology, one might say vanity, that can affect even the most committed artist. Whilst there is no doubt that this woodcut was executed in 1911, so keen was he to appear to be the most precocious and innovative of the Brücke artists that he back-dated it by seven years.
Pablo Picasso (1881-1973), Le Repas Frugal, from: La Suite des Saltimbanques (Bloch 1; Baer 2 II b2), etching with drypoint, 1904, on Van Gelder wove paper, from the edition of 250 after steel-facing, published by A. Vollard, 1913, 643 x 504 mm; Lot 93 sold for 109,250 GBP, estimate: 30,000 - 50,000 GBP. 
Andy Warhol (1928 - 1987), Campbell's Soup II (F. & S. II. 54-63), the complete set of screenprints in colours, 1968, on wove, each signed in black ballpoint pen on the reverse, each stamp numbered 178/250, published by Factory Additions, New York, 889 x 584 mm; Lot 151 sold for 109,250 GBP, estimate: 80,000 - 120,000 GBP. 
