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Paul Gauguin (1848 - 1903), Crouching Tahitian Woman Seen from the Back (Field 75), circa 1901-02, Traced monotype in sanguine and black, with the drawing in pencil and red crayon on the reverse, cited and illustrated by Field, printed by the artist in the Marquesas, on fine japan paper, 318 x 258 mm; Lot 74 sold for 577,250 GBP, estimate: 180,000 - 220,000 GBP. 
I have just done a series of experiments in drawings with which I am fairly well pleased, and I am sending you a tiny sample. It looks like a print, but it isn't. I used a thick ink instead of pencil that's all. 
Paul Gauguin, 1900, in a letter to Ambroise Vollard. 

The Crouching Tahitian Woman seen from the Back was printed in the Marquesas, where lacking any form of printing press, Gauguin continued to explore and develop the technique of the traced monotype. Initially employed as a cheap and easy method for the duplication of drawings, the monotype replaced the charcoal and pencil drawings produced during the last four years of Gauguin's life. A traced monotype involves tracing a design onto a sheet of paper which has been placed over a heavily inked sheet. The pressure of the drawing tool on the reverse of the top sheet picks up the ink of the second sheet underneath. Once the traced sheet is peeled off the inked sheet, the verso of the top sheet reveals the traced monotype and finished print.

In its present form, however, the print is a prototype of an idea that is perfected in the 1902 painting Femme Accroupie (W. 613, today lost) and L'Appel (W. 612, Cleveland Museum of Art). It is possible that the present work is a study in preparation for these works.

The process of tracing, repeating, reversing and changing scales was fundamentally a process of transformation and was essential to Gauguin's oeuvre. This can be seen in his explorations through different media which repeat the same motif: a drawing (exhibited in the recent Gauguin exhibition at the Tate, Private Collection, provenance Andre Fontainas), a traced monotype (printed in black only, sold at Christie's New York, 1997, lot 106, $266,500) and a gouache monotype of 1902 (Field 133).

Careful examination of Crouching Tahitian Woman reveals the white lines of the hid quarter of a dog, which is a trace of a lost monotype (Field 74); this enhances the rich complexity of the work.

The work has formally been in the collection of the artist Aristide Maillol (1861-1944) and the eminent Gauguin scholar, John Rewald (1912-1994). Aristide Maillol was a friend and supporter of Gauguin, who was influenced by his work. 

Paul Gauguin (1848 - 1903), Le Pecheur Buvant Aupres de sa Pirogue (G. 46; M. K. J. 33), 1894, rare woodcut printed in black and brown, with highlights in orange and purple crayon in the body and foreground, printed by the artist in Pont-Aven/Paris, on japan paper, 205 x 139 mm; Lot 75 sold for 361,250 GBP, estimate: 80,000 - 120,000 GBP.
Albrecht Dürer (1471 – 1528), Map of the Northern Sky; And Map of the Southern Sky (B. 151, 152; M., HOLL. 260, 259), circa 1515, the pair of extremely rare woodcuts with extensive original hand-colouring, on paper with a Flower with Triangle watermark (M. 127); Lot 16 sold for 361,250 GBP, estimate: 120,000—180,000 GBP. 
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