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Wassily Kandinsky (1866-1944), Festes III, Executed in December 1925, gouache, watercolor and pen and India ink on paper, signed with monogram and dated 'K 25.' (lower left); numbered, dated and titled 'No 206 1925 -- Festes' (on the reverse), 31 x 48 cm; Lot 54 sold for USD 1,538,500, estimate: USD 800,000 - 1,200,000. 

Intensifying opposition from right-wing elements in the Thuringian regional government led to the closing of the Weimar Bauhaus in April 1925. The faculty and students moved to new quarters in Dessau, and reopened the school in June. Kandinsky and his wife Nina took an apartment in Dessau; he resumed teaching in July. The Bauhaus curriculum and staff was then at the height of its fame, and the influence of the school was being felt throughout Europe and in America. The roster of teachers included Josef Albers, Marcel Breuer, Lionel Feininger, Johannes Itten, Paul Klee, László Moholy-Nagy and Oskar Schlemmer, under the directorship of Gropius.
The lively exchange of ideas in the Dessau Bauhaus, freely crossing the lines of various disciplines in the fine and applied arts, stimulated teachers and students alike, and the classroom experience greatly enriched Kandinsky's painting. The increasing emphasis on architecture and technological design in the Bauhaus curriculum during this period encouraged Kandinsky to experiment more broadly with geometric imagery and a complex structuring of space, as seen in the present watercolor. His over-riding concern for the spiritual dimension in art nonetheless transcended the utilitarian origins of the means he employed; his paintings, never mere exercises in form, contained veiled meanings and feelings in their sign-like imagery. The work of Klee was especially important to Kandinsky during the mid-1920s. Kandinsky admired Klee's improvisational approach to form and materials, the great variety of his subjects, and his ability to connect with the spiritual significance in art through his astonishing flights of imagination and fantasy. In 1926 Kandinsky and Klee, with their wives, moved into one of the dual-unit masters' houses on the Bauhaus grounds.
Kandinsky was hard at work during 1925 completing the manuscript and illustrations for his text Punkt und Linie zu Fläche (Point and Line to Plane), in which he explored the theoretical aspects of points, various kinds of lines and angles, repeated forms and the placement of horizontal and vertical elements. This effort did not detract from his work--on the contrary, it appears to have enriched his paintings and watercolors, as if he were exploring the very ideas he was discussing in his text. Kandinsky's watercolor compositions from this period display an extraordinarily high level of continuous invention; he combined the basic geometrical elements at his disposal to create elaborate and varied works, without the least suggestion of repetition or routine.
The title Festes III (Solid III) refers to the large rectangular shape at right, which breaks up into smaller geometrical shards toward the left side of the composition. The imagery in Kandinsky's geometrical forms is not difficult to decipher: in an allegory of life's journey, a boat with a tall antenna-like mast appears to be departing, moving to the left, away from a pier lined with well-wishers. Flying gull-forms and triangular clouds fill the sky. Kandinsky painted Festes I, which contains a large, mountainous landscape form, in April 1924 (Barnett, no. 685). There is no Festes II.
In 1925 Kandinsky was approaching his 60th birthday, which was to be celebrated with numerous exhibitions the following year. On 21 November he wrote to Will Grohmann: "In a Russian novel there is this sentence: 'The hair is dumb--ignorant of the youth of the heart, it turns white.' So far as I am concerned I neither respect nor fear white hair... I'd like to live, say, another fifty years to penetrate art ever more deeply. We are really forced to stop much, much too early, at the very moment when we have begun to understand something. But perhaps we can continue in the other world" (quoted in W. Grohmann, Wassily Kandinsky: Life and Work, New York, 1958, p. 200).
Wassily Kandinsky (1866-1944), Entwurf zu Bild mit orange Rand, Executed in March 1916, watercolor, brush and India ink on paper, signed with monogram and dated '16' (lower left), 23 x 28,6 cm; Lot 29 sold for USD 1,130,500, estimate: USD 500,000 - 700,000. 

Paul Cézanne (1839-1906), Forêt (recto); Arbres et buissons (verso),  Executed circa 1890 (recto); Executed 1890-1895 (verso), watercolor over pencil on paper, 33,9 x 51 cm; Lot 62 sold for USD 992,500, estimate: USD 700,000 - 1,000,000.  


