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Andy Warhol (1928 - 1987), Self-Portrait (Fright Wig), acrylic and silkscreen ink on canvas, signed and dated 86 on the overlap, 102 x 102 cm; Lot 18 sold for 5,361,250 GBP, estimate: 2,000,000 - 3,000,000 GBP.
"Always theatrical, [Warhol] now donned his fright wig for a series of self-portraits that... we are tempted to experience as a last will and testament" (Robert Rosenblum, 'Andy Warhol's Disguises' in Exhibition Catalogue, St. Gallen Kunstverein Kunstmuseum, Andy Warhol, Self Portraits, 2004 p. 26).

The magnificent Self-Portrait from 1986 represents the ultimate conclusion to Gunter Sachs' enduring esteem and unbridled passion for the groundbreaking work of Andy Warhol. Warhol constitutes the very core of the Gunter Sachs Collection; the presence of his last great artistic contribution here affirms Sachs' expert commitment as the purveyor of one of the most outstanding and complete private collections of Pop art ever assembled. Prominently featured in a

number of significant museum exhibitions of Warhol's oeuvre to date and prestigiously chosen as the catalogue front cover for the Warhol retrospective held in Brussels and Paris at Galerie Isy Brachot in 1989, this chromatically arresting and imposing example is one of only six executed in this large size. Prophetic of his unexpected demise not long after these works were executed, Self-Portrait is a haunting effigy of an artist at the height of his creative powers; positioned in the very highest tier, the present work signifies the absolute apotheosis of Warhol's iconic and

groundbreaking career. Acquired by Sachs in the decade following Warhol's untimely death at the age of 58, the present Self-Portrait poignantly evokes the lifespan of a friendship shared between two like-minds. In 1995, Gunter Sachs recalled the very last time he saw Warhol before his unexpected death in 1987: "One afternoon, I visited Andy and his crew in the New York Factory. We were spinning old yarns, he smiling and I laughing out loud as was our habit. I was off again in a flash. 'See you in Europe or somewhere...' Five days later, Andy was dead. Those who New him – miss him" (Gunter Sachs, 'Encounters with Andy Warhol' in: Exhibition Catalogue, Cologne, Chapel Art Centre, German Photography in the Rheinland, 1995, p. 10).

By the end of his career, Andy Warhol had ultimately become more famous than many of the celebrities he dedicated his career to portraying. Charting the course of Warhol's groundbreaking practice, the iconic self-images deliver the most authoritative and remarkable insight into Warhol as 'brand' and vehicle of a powerful cultural phenomenon. They were the lifeblood of his work, but of all the self-portraits made throughout his lifetime, the haunting and enigmatic

corpus produced in 1986 constitute the definitive self-depiction of Warhol's entire oeuvre. Executed only months before his sudden death in hospital on 22 February 1987 while recovering from gall bladder surgery, the 1986 self-portraits are universally acknowledged as Warhol's last great artistic gesture in which he re-attains the artistic high-ground of his seminal works from the 1960s. One of only six works executed in the iconic 40inch size, the same scale used to enshrine the iconic likenesses of Marilyn, Jackie and Liz, these paintings were unveiled at the Anthony D'Offay Gallery in 1986 as part of the first exhibition of Warhol's career solely dedicated to the theme of selfportraiture.
While the 1963 and 1964 self-portraits were based on a photo-mat strip of photographs, in the 1986 series Warhol uses a Polaroid photograph as his source image, a technique which he had refined in his portraiture throughout the 1970s. Wearing a black turtle-neck sweater and one of his many elaborate wigs, in his diaries Warhol recalls the making of the image, "At the office Sam tried to take pictures of me that I needed to work from for the Self Portraits for the English show, and I'd done my hair in curlers and everything and he just couldn't get it right" (the artist cited in Jennifer Higgie, 'Andy Warhol' in Frieze, 5th September 1996). Comparing the final canvases to the original Polaroid, it is evident that Warhol chose the image in which his top best covered his neck. In this way, Warhol makes his body disappear entirely, so that his severed head hovers surrounded by a disquieting and impenetrable darkness. Warhol had an obsessive preoccupation with death, even before Valerie Solanas entered the Factory and shot him,

nearly killing him, on 3rd June 1968. This morbid fascination is openly reflected in his work, especially in the often gruesome Death and Disaster and Electric Chair series. Here, the mysterious image of the artist's gaunt features reflects this lifelong fascination with the transience of life, and seems to convey an awareness of his own impending mortality. While there

is no way that Warhol could have foreseen what fate had in store for him, there is an almost tangible sense of the ageing artist confronting his own demise. As John Caldwell noted of Warhol's last series, "The new painting, coming as it does twenty years after the last great self-portraits in the sixties, has by contrast with them a strange sense of absoluteness. Perhaps this comes in part from the fact that the artist's neck is invisible, or it may derive from the oddly lit nimbus of hair that seems posed forever over his head" (Anon., 'A New Andy Warhol at the Carnegie', Carnegie Magazine, Pittsburgh, January - February 1987, p. 9).

Despite the high chromatic register and high-keyed tonality, Warhol's likeness delivers a bleak and moribund physiognomy. Set against the inky black background, the disembodied head takes on the resemblance of a skull, the consummate vanitas motif, a reminder of the ubiquity of life and death. Previously Warhol had explored the memento mori in a series of 'Skulls' from 1976 and subsequently in a small group of self-portraits with a skull two years later when the artist turned fifty. In the present work, however, Warhol himself becomes the vanitas object. The heightened contrast emphasises the bone structure of the skull below the taught skin and the artist's gaunt features and pallor. Pausing to consider his own mortality, Warhol's image resembles a Death Mask - the practice which has existed since Roman times of casting the features of the deceased in wax to commemorate and record their likeness for posterity -

or rather a life mask, like that made of William Blake in the early Nineteenth Century and subsequently depicted by Francis Bacon in the mid 1950s. In Bacon's painting, the pallid face is reproduced floating against a dark background. Purportedly an index of life, like Warhol's last self-portrait, it is implicitly evocative of death. Immortalising the mysterious and enigmatic artistic persona that Warhol had meticulously cultivated throughout his career, the present

Self-Portrait constitutes his swan song before the curtain came down on one of the most prodigious careers in the History of Art.

Openly acknowledging the artifice and deception inherent in any form of representation, Warhol, in his 1960s selfportraits, presented himself as a constructed fiction as affected and contrived as his own public image. In the present work, although wearing his trademark wig, Warhol stares directly out of the canvas with unprecedented directness. For the first and only time, in the 1986 self-portraits the shy, elusive Warhol, who preferred to hide behind an elaborate public persona, candidly exposes himself to our scrutiny. Though grossly disingenuous at the time, with the 1986 Self-Portraits Warhol's prophesy at last rings true: "If you want to know about Andy Warhol, then just look at the surface of my pictures, my movies and me and there I am; there's nothing in between" (the artist cited in Gretchen Berg, 'Andy: My True Story,' in Los Angeles Free Press, 17 March 1967, p. 3).

Andy Warhol (1928 - 1987), Flowers, Executed in 1964-65, acrylic, silkscreen ink and pencil on canvas, 122,3 x 121,8 cm; Lot 25 sold for 3,737,250 GBP, estimate: 3,000,000 - 4,000,000 GBP.
Andy Warhol (1928 - 1987), The Kiss (Bela Lugosi), Executed in 1964, silkscreen ink on paper, signed and dated 64 on the reverse, 76,2 x 101,6 cm; Lot 17 sold for 
3,177,250 GBP, estimate: 700,000-900,000 GBP. 
